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For the first semester, the purpose of my
research was to understand the role of
concepts such as tanden in the practice of

Shigin. Through observations and reading

literature, | have made some conclusions.

1. Not all schools and individuals that
practice Shigin are familiar with tanden.
Even so, schools that do not incorporate
tanden in their training emphasize a
location in their body that is close to
where tanden would be.

2. Schools and individuals that are familiar
with tanden only know of one type of
tanden as opposed to three. Thd tanden in
use is called .

3. Tanden appears to be a metaphysical
concept to aid with deepening a performer’'s
connection with a given poem. It is
believed that in order to properly convey
the feelings of a poem well, tanden should
be utilized.

4. Some individuals (perhaps schools), seem
to use the concept of tanden and the
diaphragm interchangeably.

5. Vocally speaking, if your voice has a
certain depth and strength, you are using
tanden appropriately. Truthfully, | am still
unclear about this phenomenon.
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For the second semester, | shifted the focus
of my research to the relationship between a
Shigin practitioner’s voice and poetic genre. In
Shigin, practitioner’s typically sing under a
mode. This appears to be historically
connected to the juuni ritsu system in some
way. Today, in Shigin, these modes are
numbered as 14, 24, and so on. However, in
the past, these numbers had specific names
and were used for specific purposes. For this
reason, | attempted to make connections
between the mode a Shigin practitioner sings
in and poetic genres to propose several ideas.
The main idea | wanted to suggest was that
Shigin practitioner’'s should take time to
understand their voice type. By understanding
their voice on a deeper level, they can know
their strengths and weaknesses when it
comes to singing a poem. For example, if a
Shigin practitioner’'s mode or pitch is

associated with themes such as spring,
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perhaps choosing a poem that aligns with
those themes would help in their practice.
Other vocal pedagogy such as a singer's

voice color aided in this proposal.
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