R TEAS
AARGGHREERR L& —
ZiE:

553 - 45H5 2004%F3 A
ISSN 1346-4590

Newsletter
of the
Research Centre for Japanese Traditional Music
Kyoto City University of Arts

Nos. 3 & 4 March 2004



TUEB T NT AR
AARGCHSERAE L& —
PER

3480 2004443 H

ISSN 1346-4590

B  CONTENTS
P RUARTALZM R ERE S ZHIRICE < (e, 3

The Director Interviews the President of Kyoto City University of Arts,
NiIsHUIMA Yasunori

Ivtf
Essays
NG EFZEFD (i ARE BT 12
Hand Clapping in Japan Kusorta Satoko
M LD < B
—ARRITDTF TORREE— oo miE R 14
Bugaku Music and Dance Alive in the Country: TakaHAsHI Mito

New Creation for the Future

B o T & e 16
Centre News
AAGHREEIE > Y — BB 2002 41
Guide to the Research Centre for Japanese Traditional Music, 2002 ......cccevveeinnennn.n. 43
ARG E BT > — BEE 2003 .., 46
Guide to the Research Centre for Japanese Traditional Music, 2003 .........covveiinnennen. 48
T O UUPUUOUPRRRN 51
Editorial

Newsletter

of the

Research Centre for Japanese Traditional Music
Kyoto City University of Arts
Nos. 3 & 4 March 2004 ISSN 1346-4590




iR %$3-46H5 2004%E3R

R Stk

REHIEWAZER AL R RICE<

SERBDER

BE#E EEEEIIE. ERI1I0E4H 1AM
S5FAE HIERTNLZE M K2 D E & B
WLTHBOETA, Eid, ZNLLENC
HHRFEOBREDRSI>TSES LW
FL7z

FHRFETHE LTSS Lo WnET
DT, ZNZFFEAE, BRDEZ
NTHRENZZ &R0 FETN, BER
KEHRIAS TWHEo L2 WET, Th
THHEIZ, DEHORLBEMRFITHKT
W70, ETHELWIETL
7o

mE FICE-STH, EEEKRIIRKEZZE
FLHEES LWREBRET S ZEIC> T
AYITHHENER>TNWET,

EH®., BREEMEL 5 —0 T
1 O TFrEMH) 2HARLTHEL
T, 58157 OFNHELTA E O T
3. AARDERFTREIMN, EnD 2
EMTNSABRES E M NTNELZL,
(5525 OMFFMHEEEOMKE TS,
IXfLENWS ZEHTTWHETITNE,
AARSUEDHRNDOHF T MeH &S 2
L TTWEEnWTWwWET A,

B#E SHIE TRFZFEEMAN EnS &
& TRPFISEHF B 2 OB 7. D
N EVSEIOBEEEBEWL 2 &
HoTWBATITN,

HEF : 2002411 H6 H (K)
B RTINS R R R

FEF FE BT

ORELIT

BE R¥EEVIDIE. EAEALEALEA
HOTKTDHAT, EoNTEDTEL
DL NTT R, £z, FERIZ, K
ZENSDIF, FEEICSHEEDRH D AT
TR, BWRF, BENREEWND EK
CoARLIC, FRENVNDIHDEREFS>TT
FRFEVZETNS., IND., BN
W, L TEAB &L R¥FO—F
DFEANE EAEDFK] TTb, —~AD%k
EOFIC, HOREIZRVBFEZI NS,
BRI EZHATHESAD L., el
WTHBETTELWY, HEICEFEST
WBBETFEAOHTITEHS IO B T
T, HARBELWOE, EWS ANEL
ENEEFSTET -+,

BEE IRV,

mE MIN#RHZSTIL. —DORHME
ERAIDEOL D EZITIE, BT 5 W0
S DMHENDATTY,

E#E fo—=—7KkEHZS5TIN.

BE AO—=7K%bH, -HRIIikt.
WHIDDEREERIEORIEENE I
JET, -0y /XM SEEF-STNDHA
T34,

Bl w2 &, PEEER R oY
KE=REOMD LI, EEHETHS
DEIBOEFRMEZEDRDZDM, Enho
2l EBREON T TINMEH TR 7=
DT, THNITHET 2720 DEERZD
FRIREIE T 572012, HE-5ZATT

Newsletter Nos. 3 & 4, March 2004

3



BARGHREEARE S —

1o =7 )L > universita & YD S
DEBD ., KFEEFEBENARSDTT R,

mE Zx. HNUI—DODOHAETIT R, %
Mz &E Lk,

B#E Fo—=—7 KPR #HRT-FHN
KETT I,

BE ThH., KFEEVWIEERTII—FHWV
K¥FETTHR. Th, HFU v D
L&, ANETHEHENHAND D TITMS
Qe MATITTE, MHEEVNSIIT—0Ov
INOKZENHT DR % )N — R SR,
RO—Z7 RENEET, Znizndin
672 /A Cd 4. T, 900 4FER&/NL— R
DO, TSI, HATZEZDKRFILZE
IR D THAT, TWwoa, 5EK
#5510 D DIEZTARITEH I WITE,
HEDRFEENWD IS, ZEHENIHRD =%
M6, ERBERO DT &
SolbIZEINT, [FNks, Ao—
ZT7 Do EH O EHIEHNTHLDA
EWTERAR) BATHHES > TW
F L7z, TORE, 900 FE NS EWER
T, —DDORENT —o EHNTEE
WO ZEREFSLWIETTN, I T
SEEN 00 FEIRDMNHEZ TR LW &%
RBlZghELizs, Tne, ZHUddERIC
fE/s 2 &9, 100 4ERTIC 800 72>

PEE LI (cLeg - wvon)

SERR 1044 A 1 H S BT L SR
Fo BETN 24 ~ 29 FE 5K 22 K B IR 55
AL 28~314ET )by 7 U 2 TRER S E S FE
SRS, 3TAERIR S T L, 344K
SRR, 3TAET Iy 7 ) TRKRER B
8. 38 MERUER KON EUR. 44 MERIKFHEE,
50 4ERIR PR AR, 54 4R R RSP TR
604~ ERE 3 4E [ R o [RIR P44 2 808%
A~THEAARAIFZAIENZEAREER. 5~
GEARLFEARE. 6~ 9EAA MR
BE. A~SERIT RS 21 75 U REERER
AFZEE, B, HAWHOMRAE, EHES
LR, () sREEE e > 5 —mE
E. RUFZv 7 k% GedIhy 27U > TH
KEP) GHHEHE L, Sty 7 ARELER
g, hO> hRPABEEE L, IS
BEThTI—RERB, BRLFRLER
B, BOT¥atEaE, EEEETEREX
DTVITFU R - AYINZH,

TERIEMS] EFISATT (%),
ZHUIIERICHRRE A TLZ, D
Ff, fax CiEmz LD TYMN, LT
HItld, TEEDOFK] TL, ZNNKE
& WD university 815 & WD DL WS
EWS O, FEROIRIRIZH T2 THT ) D
BAPD, —BRWEZAITHREZED

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

T, RO—ZFIZIEARAS I ADINS
THRENZL S AREATTR. HD
Ao, SAH—FHEgETL T,
DT RAIZIZLT B HEER OB
MNH > T, o T <IRFEIRDOBEE: D
CE-> Ty REDNVSITNHDATT,
FOHFDO—DDHR, TIUIRBLED
AT 13N 14 I D E 72 AT AN,
BECH > TEVWTHDBATT,

[ZZTHIIANERSD, ML TAILR
ERb L. BOT TN ENENTH
BHHNTT, 2D TARIORSOHBD
B0 REESATTELR, HOTLOT
HIZZES WS FHANH>2LDTT,
HAREMICIIFEmER I LT, ¥
OTRZEZEDIRTIZARL, DRI
BolzhZE HORPDTERNE L,
AN ZZ 2L THY LA - AU LA
WCLTh, bOTTWHERF Y XA M
DIEZBTLENS, £ WIFTT univer-
Sity NTERZEND T EIT, —DDOEK
N2 ERMTESATT,

Hedox) JFiHRPiznosiZnd -
FATL & O, #EROM RN, 0T
OHFLORWEYZE THREDFK] ITE->
THH- T, WOz E x>
TRBZLEDIZDDERENBIES Z EIC
Lo T, T HICR WO EFT, pEicoH
DEWI AT LIC T3 &5
A D ATE. EWDS FIL D university Z Gl
DHLZAZEERNET,

SKRFDRE

BwE TOWVWIHET., ZEHIIEENTS
EEWET, #IE. TS, RESTHINT
ERZEMTHo EHo ERFITHAANAL
OMEBNETR, L. ZE O
BOHEEZS > TWDHATIHBEVWATITIN
HHHREWS BEoHhIizTT R,

HOEOFRO—Z7IZLTH, kLT
MDUTIZ LR TIEEICENZ o 72 &1 E
ANUDITTY, BOICHNETDOI &%
ROEANTT, T4V, VIS

HZDTIMN, KROKERIZ, Wb b
LSV S IENIE Z B DT T, &
DOFFIZ, FBEWICH, EZRICHEHL N
BRANEENZ TXINF—NTEZALT
T,

T, REEVWSDIERMRDE, EnD
ZETTN, FAE. —HB AN TH4E
DFJ T, TNINRPBIIRBR D013, &
NERFICHECHHBOmE LD, AN
WFEIRATT, TD LT TERRFDOR
Bl DN EnS &, K%L, B
WCHBREFTIIARWATY, [Mh25iE
THEOETFES7=6. [REDFK) 21
TIITE, ZNETTIEWNAADTT,
K, ©o1E0, M EXROHNRDZ
DITAERIT S W Ao

ZHEMH, Vo270 LD,
FLWARTZE A0, B TH R
ITENIXDBEKRTIZALIZ, AR
DB END BDEIED BT 2 EENH
b, TNINHEDZNE, NFKFENE
LT<NB, THONWHIEKTIE, DK
FUEEDH D HFITIE. BEFIEFICRE
REMERCTHATY,

W Z D F<BEICHEDTT
W, END T ERRFEOLEEEBD
—BRBRZIEDIDICEDNETITN
E. ZOTIRABVWATY, R¥EOHEE
REWS DL, YLD AR TH2DD
FHEAETHIE, TIICHDHDTIE
M ERNET,

QBEERDKEDRESA

BE HADKEEZ. FLREROFTNS
HoOTZDTTH, THUINDO B HEZEH
BT LR, EWNR-> TET, HEHE
B Eo THID T, T3S AZE
5 IRZ) RS 72D TIRBVWDNE, —
WHED- -,

BE#E HEAR. TXRT-- -,

mE 2. 5. HALBABILADM
BH, MTHhEIn, HREAMED
LDWEENEBATZ

Newsletter Nos. 3 & 4, March 2004



BARGHREEARE S —

EE FdHmo s EMmETH -
e KBELABOREFEEZS SIGERLEZ—
DOBETL LD, L. ZHUIzEiE
DIEBEFETHATES B> TLEW,
WES VDB > TLE D, BITE,
TED DL ERNTND KEND D F
TIFE,

HL B, 2O OEENERL TW
7256, HECAKYOEKRTORENTE
ZEBSOTY, RITHENWTHDEL
72N TEIIM S BWhAEEED RN EN
Mo ANEDNEZ D THWADHET
HLWEB ZIES I E W, 4E
WIEREDH#EOTEDREZMEL.
FWRENETROLEZTALLIIC. &
ENSERMNS, E2MERAELT -
EWHZET,

E#E Kk TIh.

mE TNNHLDHEEITYRE, TEH
Mo TWEE, AYDBEKRTDOREES
ZEROSAUTT,

®ERDEADKE

BE#E S0Z&id fELT. HEN S
F o ZIEPEEB AN HARDES%BE T
1ZESTL XS,

e ZHUIHRAADSCHEKEICRDHTO
FTTN, RIOKFEELTT AU ID
T N GEMEL TWEEEDEETTY
N THAROEEIZATICH HRER] &
HH IBEICFEREENEZZES T,

T AV DRZOFPERLHZOFAHS
o FEFR, ERRER - WAARAD
BERZED THADRKRECHER G ITH
BAEHREZZDTY,

B HRIALEVWZIE THAREZIEDTHE
BICLED o TEWHLAEZETHH
#T9 1,

BE ZTOIEIDODNTDH.,[HEHFORN
NWSHERELSTS, VEBNHEINSDT
ERIEHRTH D) & TAUHNANCE
bNEDTT, H5HAFY ADHERM
THFBEDFHD D LHHEREZS TRWT

JEBERI T kR, OO —F R
WAL ZSERICHE L =2 END o 72D
T, RIAUBBASEZLDIELDTT,
HATHRZEOEEE2HIEEICL T
Wes, HEROEHRUEIdmE s nTL
Fo7/2TL XD
RATIN, ¥ L— 73R HERA
ICHEFEDH R EE 2 L —iB IR L
ZITT, 4T, RNVETEZ0D
TEHEEBTHEFINTHETNA. £
REFEZFRZOTHALIZEBENES DT
LEOM BEHEFEOSE>B W O DI,
FJIFEEETRITNE RS A EENWE
E
WTHUCLTH, HAIZSCHAB{E DR
12, HWERZE, BHRY. EWho 2wE
KEZEESTZATT, ZHUE, BHiLWE
FERDIZDDEDE 5D T,
E#E Fo—=7KFEOXSIT, EIRICHE
R < B ZIBIET D EWND HNES T
ETWET R,
mE KOEWET, RO—=7 DKL,
Wh2 HEEDRK] &, R ORFICT
BHENSIHN, TRMNSBELLEDITT
ER AR
B T, ARA M5 HANEKT,
=TI T RN6H, YEEOI—Oy
INEHIN S ADRT, T TENMEES
"C....o
EmE HAZ B, SRR WER
WETH, TNES IFEEBER DD
DRFETLUZ, TOWVIEKTIE, R
L7=HiTd, khbw50mn---, &
<. daEiEOS BichniZg
TERRIE L 2RI, Bro bS5 AD
TTFE DI T AN AFU A, 7
FA, Oy, mBIIIHEEO R
VR, EWVWH T EIRDELT, FEWIZ
LT, EFRERNBKFERAIZRTH -
TH, BEARLCLERIYOHIC TR
DOHB. FEOHHB] WO Ty b=
HolAhTTHR,. BoEb, BUED AT
13FIUTRENLAZT T EBT 5013,
B2 0 E LN, T DRI THE -

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

WD —At) ENSDMH> T -y

EE HEEUEO KT,

EE DX, RFEFEEOEHOKTH
DMG, Sl RN FEICIe o TH L
NWRERZREL T DFEENS T &,
ZOEEILSED HOAE EWwSZ&
TY, 2L, THELOLI NIV
KFINTE/ZHDO T >RV k Karl Wil-
helm von Humboldt® BAED H1iZ & A5 41
*7.

LU, ROV TIRZENNS104ELS S
WRES T ROKIBEENH TS B A
TI, [HFE & WD DITEFH O FFRIC
N5HATIEHRV, REFOHABFEELENDD
13, WHEEOH IR A2 REH D TR
N | EVIEZNHTEEZATIN, [H
CHET. MCEMEOHh T, I8E EEIT
—RZ] ENWHEZE, [ZDTh\n &
WHEBZNHTEE Lz, s —iit
B Z T, AT — 70 LAV L Kaiser
Wilhelm OFRFIZ, TESLHFSERT] N TEZ
ATTRR, T3, #EEL TOHFEK
B &, BRFEREBEZ U Cidalic, A&EL
TiE, DFE0HRHFLELCIIM A EKNQD
ZEMTES, HAT— - T4 ANV L
DOFFICHD OIREZE> T, RE D%
T, mEDHTI=5 %> THIFENT
=, ZTDOAN, FRFICESEERTFIVT IV
JDRFTHERDTEDENIHOTL
7o —NDODANDPHIENEEDE>BINL
MTTF. BHZETIERN>TEAT
TR, L. BARFETRICELT
RN 7Z o7z EBABATTH, ZEifiic
BILTidES TL =,

QEKRICBEITEERDEEFLE

B ZcBE L TIIRETeR > TR A
Tl [EERY EREINTVWDEERY
" 2— L Hochschule, DF 0, mZEH
%R Td., 79 AT, 2>
7 7 b —)L conservatoire T9

wE JI2BNTy hU—IoB5950H
BEHEENITR > TZ01RB%BORRD Z &

T91.,

BHE HNIT7T o AEMOBICTEEL
2o TNETEEDORNBANEZERL 72
HD%E, EMBFNT DL LR
TT, UL, R0 EMBEITEM
KT, EWIEBEZHT,

mE > tITy hU—ILTIE. HFERE
FIRAUTZH B RED, ENWHTETH
VF 2T LERRICEL TN /EST
T4,

BHE a2 tildy hU—)LEWSDITE
HIELTRELMBELE® . fIF
ki SRE L, (B SR, 2720
T9., TO—RHOEEABRIIEK TN
W BRI a Yy k=L
HELENWS T ETY, BELZLERE
HZEZRZ EIEHsRETN -,

mE HEHE<EZADZOTIN.THADF
HKOBEHABTLENDIDREINSEZD
M) EWSHZEE-

BE#E UHROWIDIZT AU NS, HES
OFEMFEZBNT, BRBEREER
L&D &L, ZDHIE. RTUYNSH
fiziEE, Ayhia—1LDLdARHD
2O ANT WS T2, TNEEED R
BOKEREDO—BRTCRAN—IEL T
LESREIANSETVNDHD TR N
TL&IM? DED., LEENETE -
Ft &0 D O DHEMFAL ZE O TEILT
DEMRFIZILTLES AT,

TS UFOHEAF TR ISR OE 5
DOFHMFEEENRPCE2BREE, £
NS E R DBEE, W<DH
ez cEZOTI A,

FIRZE R ORI H O MR R 2ER TR
HEHE, HRICHESRZANDSZ &
EHFERELTWELEZR,

BEHE ORHAATEDBANDEDHDES
72&5TT., UL, —REEOEHKD
HAiZERT DI EHHWESZATT,

s Ai#iER TI N,

E#E REEWSARIDEEE S TZATT,
TAUATH, a7 — RFRERKT
FEEZEZ2R, TNTREOBRNWEES A

Newsletter Nos. 3 & 4, March 2004

7



BARGHREEARE S —

I3, JOLET7REANTHIT- T, il
MZHH>D LTIk, HARIZ, ZH0FLR
LN Y R A AR Y= SV L O NN
MR AT ERNET R,

BwE 5. WHW5S university TD
T8H LT — kb O T, H4ER
FTORTROWEOP T, Hin
theory 7217 C. IR T hU —T 5 %EE
IFEN S 2 ATT X,

B T5TIh. HULTRBANI?

mE HYLARBZFOESITRATT X,
ZERDOAYF 2T LRAUNTHERTH
mHLENS LXK, HULA - HU L
A DOREFUTHEBRLIZENAFYZAD
RN DOFEITHSAIZO)N— K - KAV
Robert BoyleZ3, & 7 A 7 # — R T
2T, FIDT, FFaI)-740
VI 402 TEB] EWwHHD%E ANz
TYd, Lad, KB Ta<Tid &
WS ZET, BTHEHEDOADBZIZR o
T. Ty —&f&EHbEsrEns, [#
MlELTOER ObDN LI E
J2ATY, TS BAREIT oD
BEHOOELE, ST TTrIAN
U— BHWTRSTRXFEND I,

T, ZMBEERAUTITN, RSN E
AMBLNIBWATEN, BARZOH
THE-> TEZAMICES TR, DR
IMNCEBREHR/MNH O, FFFICHFEN
STFAENEFEL T, BREZRBINICAS
ZEWZENDET, ZoLDICHRICH
L CHMINT RO TV D DITH LT, =l
FHARICHL T, TN EDN
MOHENTRD TN HDEDOT, B
BREN S BT, TZM OS] S5 D
Wk, fi7zon? EWS T &Ik E
ER

O RZEDHFFR

E#E  HERSROMSERT &SR OIFET &
3B xoEEDEEBNETHR-- -,

BmE iERA. KRIEEFHFONZAI
Blaise Pascal 2V D 1213, [FHEE] WD

DIEGHREINZELTH, T TH
Bl THThHRnoe s, BEHIZEMN
5Z2ICHo T, BEERITICEEL TR,
HERHERDETBNWDE, &,

Bl WMEZEBRTHLEEZNDLIEHH
DFETL. HHEMNHZ XD HARE
26, BRAELZERING D Z EaTE
RUzD---

B\E O TIMN. ERICHD THINLL 7=
WHFEF N TE =DM, KIE154ED T2
WHEAT) TL 72, 2R3, SRSz
fFoTWERAYERMICEDLTLSZ
AT, BT T3] OfT. ERnbis
AEDITHRDELT, TN TiE-> 25T
A7 A TdH, T, EEHHEHT
FHEPEEEHEMED RGN
SANY—ZWOUGERTTL =,

KICTEZDIE, TASCRIEERT) T
L7z, 2R3, M 14ENISETLE
M THARMSEM ) & THE#ES b &S,
EE5HHMERFZOEERTTE DN -7
WHERTCT L7z,

AL T EFNTFNOE EHRT D
TIN5 I A MY — OFE. FEE
IREMIAYIC, BT R SRR O S T R
b EOEEED RAEDE] LT
FEELUETH, TAS OFIF. #EICS
AHAINTIEHWS, ZZIFHEMFOH
FFEMN7Tay 7 haEHAT, FZERE
IABREDE S H L WIHTEZETT D A
RN TWEELE, 22T, e
NG, BHENS, RITE S £ THH®
KFie E O A - GgEN T E
L7,

I N A e A Al A Y
BOT AVHDT +— RRZ2IZMH- 72D
TIMN, T AU BIOEEZEDEILO L
HREEFEZIFEDT, ZINHEKD
BRI I3 A B O I RN 7= AT T D,

SRR 3 ARITRRNL L7z TR AR - B2
B R 13X, B TOMNHFZERL
DTHEENENALTT, HDHE%. P
BT NEHATT, Z2id, i
23S NI WML D RERE T, FANEE

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

EHTETHEREICAR S TZATY, [ES
TETIZ, 10FEL#ERmLIZATTD,
—FZoH.od. TABOEFEER] T9bh,
WHBEREBERENE VNS TZL T o))
Tl37e<, o &, ARMOWETICEDS
MRTTNSE, HEBHER B NDITT
FTL. BELBREEZVWDITITTD, £
PSRN T 27201213, JBEIRHE
P A R A=A E N = OAN SN AN AT O]
TY, ZRfTD TSN & THY
FaThl 2BWwOILIRHDIL, BT
IAF T wiadNzbDZ, iz
R E S KOMARITIEL TN A, &
HSZETINS, INMSMMNAIAD &
W EEITE, FARDDOTIHEN /N
ATY, fERE. 2EEVWSXDIT &
TFOHRFENIEE & —EICAl> TN HD
ZEWS T ETY,

ARETH AR, FRICHEMCBEX
B, EZOFEO LIZES TWDHDUT
THREW, =7 2l TR
MR - HAREHRER) & THhn
ISHDTL LD, &< DIRBTIN,
Bl Z VR B IFE T D N, IR EHIZET
BN, BOEREGRT BN, FEH, &
HOBHEEWS T2, HDHWIE ALERE
FTHANRE, EORnE,. EO%EHNS
TH, MRENSTH, HHABEANTH, W
FBEOIPE L THEEIHRD AT,

B WAARYA TOMEFNHD S %,
EWVWH T ETTA.

BHE ST E=DO0¥1 7, DFED, —
D3, WHFEE B FEDEMOMEZ T
—KEL. EEDFMELTTS 7R
FN)—) 256 AR —) EnHik
WORBTEE > THERT DY T &
G—DlE, RFEOHFIZH->TH, F4ED
BEEVWSHONSEENT, AY0Ek
TOEHMENTOD 7 NEHAUT. %
B RIEE T 551 706D —DId.
KREBEDETNED, EOEHO R
D EWND HDO TRV, JSE U -HF9E
FiZ A 70 TRERBFER O=D>0%
A TOMN, HE—DoDny 1 TELT, TH

A ALz > 7 —) D& H7n T4t
[FEIFVHBIFEAT ) 2 0D £34. ENLOH
B3 TEREZLEFRAATT) SRAET
JE, NILOBE, BICERETOSRAT
T &, mNENZTEREFONDRD
FTI 72, FKEHILD T4 EF] LT |
NTENEIRBTTHRLIZDALPN, Z
IRBE. AARZTTIEARL, HRH,
SHIFEEMNEE - THFET 5. THOH
IZZED LI ANTZE DOWMERBENSEENS
WEBNSALRED T, K¥EEBA
PeDHTHNT U 7228 DM T 2 D SN RIFSE
FiCcd,

B sUER KRR35, WA RAITI349 %
DOWIERFNSH 2D TTH., T DOREE
KIZIE, INETHIEMNEN 725D
TIMS, FAEHD XK D 7Sy L 7=iige
JERRICDOWTIE, 5 TH. BN
MMEENHNATT,

BE —OOEMENHUEENHEEEND
Petiz 200 THHZERT) T9 A, &
12, —DDOKRFDOTFWIIERTITIE DD,
HFEFIHPIZERTIC 72 % 0, MSTHFFERHC
12BN TY,

OHE LA

BE B5 DL [EE LU WS T &
TN, Mt ¥ —THEDMED
HETHE, WFEOHNNTHESNT
LEDRWD, EWOBEDHDET,
KROHEE-EDIC. HUFaTLEM
TINAENITHESNT, FRFEOKPF
PrEmizTLED & D, WA TIE
72> TLEDI EVIERTT, 24
EnS E0IF. BHFUIEE EAl- T
DEEND ZETT THAREREEREZ
faIn 75 EE VWD T AR ERIFEO R,
frEz2 ANT IS dH. IFE/z L DITikiT)
EEDITIERN D D, Fid. WD
A T, EWITHT T TIVICHEEIZ,
HFE#E ., ZNIRER THIED A TH.
FEOFEZETEVVWATITA, HFEICE
BbhELEAT—VEEA, LREVI%EH

Newsletter Nos. 3 & 4, March 2004

9



BARGHREEARE S —

ELTHRAZEZfTo TWozia s, £
DETREREEND HOEHEFIZAND
RN T B THAHEND Z &IT
ToHfECcEET, T8, WE-LH
T TARGHETREEZ? ) oz T
BOEFE) AW BERICHESNS &

BE HREOEEMAZNIIHRO>TLE
IMH LN (58,

e FBIIROETA. D, At
DOEZEFEDREIZ, Je4 B H O OFFHI,
FToLH A TWEZATIT N,

B 13V, bOFMBERED: -,

BmE BEEIERCHN-/2EDI125[ET 0
AENT, FHOMNICRD TRE L X
L7z, ThE, bORFD TR IR
ATITD, FERITHEDN TN D REEDOF
M ADFEENRSZD LT, A &4
BOTEENRITES>TT—o EADTL
LTI NV—YERDIDHNND,
HHNHIEHEE > ELEDANES =
5T NRAES T 5D TIEARWNER
WE9, BFIANEITIDIZE. B
BEOFTHEEL TE-272ENTIN,

BE#E FREEL. FADEME L TERRRC
TREMETNS LEEATIITE, K%
DOHPRTIIHFESTREHRZ S NDENRL,
FEFEDEEDS, RAVEBOEAEZLTH
S5NELE,

AE AYo—miIZsiuE, HHEHHER
BNATY, BARABETHZSRATT
N, BHREFEFS RIS T, B
BRICRD S5, ARRZEOHHESES
7256, MbESHLBVWEYOLSICTH SN
DHIUTTM, TR &GN, ZEiiC
BWTHRIL T, HEZFITFIF TN T
b, FEAEEH S TWiaWEEAYIT N
W, ZEMRET TEMFR] EnwS &%
[RELTLES ZEIFREL< AW ETIE
BNWEAIIMNEESIATT X, EMFRE
NI DI RTHHBRTHRVWAT
L &9

FEMFEELTD, BB WNILEHE I
FHELTOHME, ERHEERAOHIR

T2H50EDOF vy FEH > TURRA
Td &L, TORIZRZ DT RVWENNA
DA > T4 T 4 7 27 )V Individual D
WEZH D FIF 552, 2z
RN NS0, BT, S0, £
DFHINE AT, AR O S 13 H
HLTLESDT, KALTWEEIIC
RATLESATT X,

E# L IZATWESOEN - LRI
T OO AL CHEREZRILSE S 2 &
EEEZNEZRWL, EWS LTIl
FEHHOEITH,

mE Thoo=56K¥> TARIZ T A
FHINZZ W FERELTEDRDDIR
5EHNL ., FIONS RITNL DT &
LTI 28813, HEDFREDZDIZ
NEINZ N, BTN NT EFEED
NDZENKERBRFITRD I EDOLEMNT
DMITE N, FlZIE. EREROEE. B
GESAFETETEHNLHEHREL TH
FINZZTOH Y TX—RILA, {#HR
PO EEZTLSHI . NIFTH
HRPEIATOTHDHBLIITREST
LE-oLDIc, BHHEHRENWS Z &
TOHEPAGZT TR, #BEnDH
DL, EFENHETREFEBDBLLENER
S TT X,

H AR B0 gE 2 > & —0Y, BICHE
HFERIC BN A ENTZHIZERT &
ST EE GOEFRAFTOPT THAR
M) ZATZ, EWDS T ERETTH
HENTWsDTldR<, EilhoESsH
FICHT 2 BTG 2> T5HATIEA
W, EHESDOT, TARI EEEN
SODREARHEEND LNZNTTITFE,
TN TR T 213280
ERoTnwxEd, EilMTIERS, il
WSS T, RN T Y LTI
HEH TRAAALTWL itz RiEd 5
WENHZHTL X DR KFEOHDIZE
Frod 0 HITIE. WA B S Oge T —
T HED S TV THEE L RN
TN, BN RED LY ) Tik
T AL ENS EIRTOWIETE, TN

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

WA EMEZ G 25 E WD ERTO%RE
ZEAZDHE, RFEGEELHERETOMED
BIfREVD DR AAEN TN EES
DTY, flizgDORRZUFENCE > TIF<
ML, EWHTRATNERS2NT
LxoL. BD2EKT. 298D E
WNATL & D735,

E# #5Tdh. ZOWELY—bE
BN THA) #H-> T MEfE it
SH— EWSARNCLE O N EE ST
DOTY, £z, ZHETOO—hI sz
AL TR < T O T HAL2AED
AL ESET D) L, TN SIIULT,
BLIICHEREZHATZDTEHE0IE, F
TR oD ELBADOHIEE &5 %
FLT o TRUTIEANZL & hgE
12725 D TTR (5B,

e ANTWHIL TRENEND END Z
CEIFFEDOMHRTIEETELS, DL AN
AN TREDNEEDTEE S ERDT
LTWARBWERNWETA,

Bl Wa, HREHAA D ERMINT
WETN, BRILOEMIL, FEFTEL T
WgEzEfT5> 2 & TL,

mE FRIE THAL HHEA. [ BHE
Zo HAROREIC THRFR > —) &
WHEDIRHDNHB, EnD T ENH
RPTHEEHIND LD ITA->TIEL VW E
BWET, BOFETREREDL L D7
BmEHRbRITOND XD EEE L ThE
FL O, BEITRET, FEBRALKLD
IZH TV L T, RRITARE T
Hiftred/ - 57 /030 —RmEDORDD
MEENHEDHPH>TWND T, TNHX
{EOBEHE [HHE WS ZOEFFT,

FE#E DO TOHRBUF OS2I
DERFEBCRICHT 5 S 0Nl
LT

BHE T TIKHRERNTTVRDIALRARN
D2 GEOYEFEFRELEDUGE] T,

B#E FADLLIIHSTLLDA.

S SAESZARALTIESED
N HGOERERIEE Y- T o
2725121213100 FiInmn b5 5

Q. WHBHETH NS BHZDL 5 NFES T
5L, LA, EBWRISHEOE T, W
St —MN—D—DlEE IR,
52880 R 5 HEINIC/RSTL & D,
EHE HASFHRIHEROETHO., LT
BIETHHDTHD, EWVWIBHEE
HOM, FTEHEEBNET,
e MESUbEEE KRFICLLD TR
W E WD iR 20 AR N S, TR A
OATHbINTWERIZHb 5T, ahis
METINREN-7ZDIF, I—D0v /8D
OB AL TH > 720720 T
L &5,

CERNLDAYE—T

BHE ThTIE =AFAZ0ID ThHED
DEEEZNZETERATL XD,
mE SHIE. TAy M35 O#T
I, BEEEEN VI WEInnS TH
KEHREEREL Y —] OB, &0
DEFICENEELE L2, FRIZIEHE LW
HEmbLELRE, 2OZTA, 2D,
ARG SN > 5 —DhIcio 5
NTns, RITWTRAENWNY ZR—2
MEZBEDICS>TERELIITHELS
NET. AHOFREMIEL > F =N
FT—o LRI ICHEFLDOLDICH A
TWaES5 T, B FERERHTIERICH
BRI TN, DLTOHEATNDD
INZ O 3FOHEE RNTIT->E0D D
MOFET L, RIDOHFEOREICEED S/
TWEEWEZ &R, BLWI ETT,
FAET, WDEZHZDORZIIBNEIDIT
TIHD EFEALN, —BRIIBDEFMLEE
LTRSS TWEEEET, EilEkE
MHEWEEWET =N [RZEEIMAE
R & HEEWR EnwdZETLE
DT, TOREEITHEODELEZN, To50
DR AETENICT DI ENKREL L

WET,
B AUBICSHEZOONESTITNEL
7zo

Newsletter Nos. 3 & 4, March 2004



BARGHREEARE S —

NG EFZEITD
ARH BT

WEAREE D/NBHERBE T8 & AT (2002
£2A16 H) OEEOMERE T, FID
BEO—plEL T, AMOEEKRZOHDE
HERETHFMT. BT HD0ITHEK
O LR EERT -, B TEHMNS >
oo [EARBDINEIRTT N . BHEA
Au. musical instruments, &% H9EE, &
BHp—D&tEZEND, EEALN. Th
Pk, fI&7a< THnWT) WeEFHTOR
a1z, <) £5Thko7z,

£, WTEIIEHLE S 2 &IEEMNC
HLWZ EEEHS 2. MOMBMNE -
TWz, WFRIIARZT T, BRI Z
NI THAAFTRE RSN T35 207z,
Pl
NGO A B G HEH T, BEICK
<HREZ 8 "dhsb, TUIANERNFEZE
HOBmETHD, NEOE (hL5). .
EFEES [FEW & ABOETFZEA
HENOETTES MEEN] OENEY
Y EGoTWRWE, AR INY EF
D) ZENTET. EFEATNTH
EOTLESHZERELDE, BFEITEN
TN D, S, CETHR RS AT
HANBOEETSH, £5 Lklpz e
HZEICEST, 821FE) st
b, TONZIE, LOPLKBEVDTES
KBRS N, FERITOEESE
HRLESELTH, BRANIENTNES
THOELIFDOBWZ EIZ&G W, D LIE
NTET, @ L THFEFTDOIENTE
591 TH, BLIITHE, Bt
BORETI NNV EIBEES L TWD Y
SRAMEHITOBBEESDEOLDIC, K
BEZBIWV, [FETD) EWSTTEIT.
FEHLUTE/MRTS [H] ons Ly,

RARZETIE. FERITOITHIT. TOET
AR, EEZBHSE20ONEMTSH
5, ERLTWB XS, MRITH O
Tl T End, MOEZEDLSIC
KEL, ULDDHERTHDZ ENS, ffin
DENNARETHS I EZERTNWS,

METTH DM FIL FET 2 R O#E N,
MO ICE > T, 2E2E T2HETM
T Eno X IR EINREICE
ALNTWo k. FIRETRETICKL
R2ZF2013, ZRFZ2TD [ZHF) 72
N ZRUL. B A FICEA I N Ttk
8B T AL =wFE 4L oz
MshizakrEns, HERIDFE
e LTI, STHhHRO UHTFE] T
b5, MLSFICED &, MiTid TFIst - 58
B - FEE - I OWEEOHNH- T, F
DEZIC—ETOMFEEITDOE [T
5% 57,

ZOHLE AT &, s, REEIcH
BlbaNZEANCBESNEL DT> T
Wo kST IMEEAELI TS TRAD
WY 5 E RN T 2B LTI
EhBHEOIT, BEic, ByRIEQEICIE,
FRWEDOEEDHEILE L T TN T
5L 0, MOTIIFENS FBMEZIT 2
ELHFETEHEALLECED DL,
BUEITEED 2 —FB G pI2iE, MO+
BAD THHI T DT, SLNDIETD
[FhED 1 M5,

D L2 - AL ORI, KRBT,
FMOMF., BEOMFELL TUA<fTbN
LETTIERL. MR shBIISIR
ENEBEREZDORROGRE SR> TN
<o
LFH. K<BISICT<, kEahs 2
F—Y DRI TR, EEPOEE T
TH, RIZEIERGEIIZHTRH< .
HIIKTAHE RAEAETH, HEAZ IR

12

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

DOWMTEED, EIAMPHETIE. EEE
T—=A TN BEDE, EBEDHIC
H<blizZ&idhnh, FLETT—1
CIUBHEBEZEND D, OTT—T—
EO0OHRBLT, KERTHABSL TN
72D #E LTz, Roh T3, £HTR%E
AR5 T BT, TITADA A=V
T2ING 72, FEMC, FREOHIBL 2 B AT
BERSETNWDRIIYA T AL A—DK
M ZHUIRANDRA T O—RHTH 5,
WEEHIN TS HEERHEMOBAE TIE, &
W7 I AR ELTHD ANSNTWY
5L, HEKEN SR THARLEINZ
TSR 13, Rtz THEAIEG S L Sk
WL, BEHHNCER TS EREE L TERT
HITHONTNWEIZETH S,

EZAT, NEDR INYEFE2TD)
HTIE. ABOITATHDNE., FEEITIF
FEITDOFIIH ARV, THOVRIE, &
FEHZFEBITIZRWESLHETH, T2
DHETH Y 7INTEF &M S Iy, [
T OHIF EBRIC TRy &FEHT, C
NHHHWHRTH 2, o &dH, T&IT
OFEMIRLTH, LOHFITITHENH Z
ABDMOLAREHETH D, ERICHFE SR
W IFESOETHD) 745, A
T OFENH Z A TNDITENRN, [[
BRI, ZRFmOFEENEDIRH>TND
TEOHT MGORFEARINT) Lok
R EH, ERICHB RN T2 AIT
EFT, INSOXFERREREZTT THED
T PEZA2TL %,

WERFRM TR, oGz HICTS
TENEL BozB0A, R, FAWH
FICE IV, EAOBIIZ T2 7=
NTWBDE, ZndH, U XLIZEET, L
N, BISNTHBRORAT S S, [
FRICEDY XL ATFEZEZIT > TW5D
Zo TIOINZR, AR—Y OZEFHNBEA

KB ETABSTIHICH, ZOFHTFN
Hb., NHKOWEHETHR > TWD,
MCA—REED LT8R EH 2L D7,

INSDOFPFITIE, Whp D AR &
L COEMRIT WD, Bk ETHRICHE
BTHOTFMTFERD E, B ALIRITE
BOBHZRZLTWS, WHWDIE, #
BT T, L bR Tidia < £/,
H & WS BRI FEDSFHNFICH K-
TWAZER, #WH, MEOHIZHZEAN
AT 72, [ZEOMMCAVHAS T
Ny EVWSHOEHRK THAKI T, (MOH
e P TREHITFM N TW,
FIIHEHKLOVELITAR>THI<ZDZ &
IZEMDOE, ~ATHELEZDES =,

TATfRID Z D aA—F =< syt
AT, EWHTERES>TVWEN, HED
X EHNLOHHEESNLDT, 2Dl
T[] ITLT, FRHEVWT S, &lF
NWoTh, ZRIHBNWAINVWAEH D, 1
Ax—y. Farl &5 KD »
5, =AM, TOMNI T T odH Db, F
O AIX. RBEOKERLZBOTHS
M5, JLE TR REOFHEEA A—2
SED (b)) 2EdELTHEIT, o
X5 TRkED) EWHM, EHTIH T
BIEIEERLICITI 6 &0,
FTH [T B 2. KBRTH [FH B 7
DM, T2 72 AL RO FHEDITRPIL Ts
KBIMAD TF4T5] &2, B TRBAGD ]
EFML TS, RO TH, 20 KB
WD) ANEHET S, TIE BS A, BFEZE
E5%,

FIesE—Lx FarFar, D
H— FaFar, ROITZEFaFa
CINFarl |
(2002 4E 11 H 5 A%, 200443 A 11 Hin%)

Newsletter Nos. 3 & 4, March 2004



BARGHREEARE S —

A ICRDBE
—REICG T TOHE—

FEIRINE N T — AN S B NWEETAL
W, BEOTANIY— v ILICHEN. B
Bl OB 2 b v 35 HCTHEE DS I
FhEs N & ISR L2 E WD, BT D
INEDOH LIAAERITEF L, &L TR
BHEO MR HFTo 50 A TR E 8T
EETHENETHEEL, BOBEEOS
AR MRKEFORERBEITBNTHI
KOFT, RRHEOZFER{ZELICRRT 2
Ty VEPHEEIIES B> TNDEOERKL
%,

ELWEHEPMHZ DT CTERICEZHML
<HES THEE) 1T, HHREREO P THEES
INRBEITE SN MO E Y 2 7 IViRK
NEb->TND, HEDHCHELDES
EFRZOBDITHRT A A—I0H D,
IHICED S NAENHEE R EEOFOA
BAHECHBEATH- 20, Z5HH. BE%E
BRI OHAREEDWDNL D%
MThadZEHREN, BHEMEOET
TREHEEAD L, HEHROFE, &%
i (THER SR EHNEIoRD 55
ROENDEIRERBRICRSZD, FRETN
DR PF SR < BMOAEDG TS H 5,
DEDVEDDTHHE OHERR TR H S k738
=B, EHBERDWNEL DD &
BS, SEIFREEMDEDERSNHED
BEDOEINTWHEROLIBMIENAD
THHAD,

ZZETIE BEIBVWTAHARITHS
8T (7= & Z X R, 58, 8ta. 107).
ZLTHIEOAR I THDHHEADEFELH
BE R &, NI U R zE (72
E AR DO R LT, EERAL, FEE,
AWME, pEetl. BRLARE) 2Bn

T, B2 E0BDITEL 5015 R
P ) ZRELCRLUTER, THd) AV
KRB NEIMIZITHELT, EE
KT Ebr0RERABE. YO, &3
Ta, YXFaTRETHIMN. Rxoit
BETholz0MmERTH D, AR
RHET, BEAMZEDOH®KIIH->TH, F
IR & L TAIUL, TFH—DR&] IR
THEARENZ D,

—F. ZEEGHE VS THHEE U TRF
DRG0, HACHG TR = R,
HRESHE S TIIFTRLR, B, FRRR, b
B X 5 CkEIg s SlcZ ot Tt
FOFEE ) TEEOEEE ] ONMHNHS5N5.
WOMERMLT 2DIZZTDO LM THEITL T
WHHIBH D —BTH D, ZHNEES
NEOEBLBENMELEIND LD DK
DM, BN THEHRZ D E TRAIN
TWBDT, WAL LTI MO E 1)
MR TR OB & O IEIEC A H O
EARMOR M 2R LT Z EI3E LW,
7, HEE, BEREONWDY BRI L)
WhRWHERIIIIFEA S DT, (B
WEEIHED HIMN., MENZN) &5
Ko &LV E NS HAGHENL N, il
MOLIITRBBMN, ALTFF U ARLEHED
RABEBIIRBI NN EEZ NS,
HERIC [OOSR EOHFEESHRD S
BN, THA ELTIERWEEZ DS T
WT, F—ME& Do EatEoiF> %2
HMSECI/LHHLN, HHELTHE
DOHIFED B DA > T b,

FNTIE 250D MEFDONE Z eSS,
PEIRE T ATENDON? | WD HkbskE
BINELCDHZETHAD, ZNUTDNTIE
(86 T8 E L THRESNZNET, £
DIFFOEY) S ICEHFED DD DB D DN
%< O TEOFEE) 113, PSR
Bt & S A ICERE O H 2R T 5

14

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

FLSMC, HALOF TOEE OESIE L,
BHRDOLDOS ZATHIOMAT . BIEOH)
&, HRELTIERICHE RN DR/ O
BbhFhE ERTHIRAENEZT AT
T4 T4 —] IO EVERMTES,

ZD LB IO 05 AR (5
B E AR AY) & A MRS BT
25 —BHRAE I SE B OO B9k B AT
FELTEBLZ, AF—INEENS DT
DFETEZZELC ENZOTHDHM,. 0O
1EE154EED S ORI E LT, KEF
A - RS UL BE A T 1Lk oD S8 & e )
BRIT O+ B O =FHIED D (KFE
) OEEDEE L TnW5, 14FEEDE
RERFSE & U CHFEISE B O B 218 [ AVEE
AT EFRIT D CROFEE) OWEERE DEAD
PERFEE DB TEEMICROER L 7 iR 2 N
M0 ELT, REFZEDE=HETNEN
DHEOB)E 2N < iRk L 7= Tz
HZICHIES Nz RIS & sl it
THERE LA L TWB/NFER ERHES
KO 25 TEBRFZ L TWnD, B
ZFOEREEHOMEDOK - - INDO=E
BEFEDL R T EICEBL T, BHDs
G EWIEE DM U7y 5 B EFE Ol
HEEDTVWDLDTH D, TROBEIH
FIEHE L2 E NS EE W T2 AR L
TWBH, KEEZTOMET, HKEEE
T, BRECERICDOWTOEEN I HE
Nz RmHENWERS,

MRz #35 U, 2N 2R & LI
BA 5 BT RS ENEE %
EHEH> TS, WHIETFD DEENEIC
BHEVWZD, 1272, KRR THEEL
7=HUI TIESF 0 721 TR < WD DR
KU 55, AL DR & MR 35hE
TITDEI B THRAUF EHEE H 5T
w5,

51 TAMESEEA DA DRI L 7=

Bil 2 AR IF T TH E 720, 20034 13 E
W RN ERAEFRSMERTH Tz, 2D
MAaRICEMEER HTT, HRITTIIMET S
I EEBICON TR ESIEZ =2
EZHECDTT, IV T DN OFTEE %
WifE L7z BRITITITITERE E WS EB IR
Do TN DT, BEERESNPLO
2725 T HROBEEOERZH]D FHE,
BT DWTIIZRIT DR D LA 2 FH A3 T
5T, BROWIEZ RO THEBROLDIC
HAE T B 7 EHilE A O I TTRED L.
BEMOBENTITIE, AR EEAEERD
WMEEREY T TNB=o 7z, LT 3EE
MTTHD, N TORZECTEL 2ERQ
T, PROFEOFTERIE LT D T=ITH
B ZREIEZDOTHD, BEHLS
BOLN—R)—ELLTHEETDEED
N AREL TN EVWDSFD DS —HEEA
MUz, B &3 E 0 Z & M5 h
HICH AT TREANDOPE] EEHATH
720,

Newsletter Nos. 3 & 4, March 2004



BARGHREEARE S —

oy —=—31—R
(2002.01.01 ~ 2003.12.31)

<AE - RARUVEHRS>
PR 1443 A 31 H

i RIS (EFIRIR)
FEpIWIgE R ERALE (R 1)
Frplfse B BRI (R 1)
B I CRED

YRR BAERA ()

FR 144 A 1 H

sz AN G
RepIBFZE R Rl 7 By GREGEERIT)
RepIBFZE 8 /NI GETBIERT)
REpIWITE R s A (RkBEERm)
RepIBFZE B IS - Gl
FepIBFZEE FIm—A (RkfcER )
mE HOEeR (A
WHEMB e OHE Y (RS
WIEMBI e ST (R
WHEMIBI R KV 2F (RS
FHEE B G BA)

YRR HAHR (EA)

Rk 154E 3 H 31 H

RepIBFZE R R 7 B (RS 1)
FepIpFse B PR EE (R 1)
WHEMBI R ST (RN T)
WHEMIBIE KV 2F (ST

VR ISHE4H1H

FERETHAT (R RITZER) /NI T (R
foetR )

FEREERAT (R RITER) S Gl
)

FEREAT (BRI R) IR (R
foeER )

FEREERAT (RIS R) P —A (ki
)

FETERAAT (WA ELE) R IET IR
D)

mE HOEeR (A
DIEMB e OHERY (EEEHT)
DHEMBIE JIRIE & T G
WHEmiBh R JeARRE GHREERm)

<EEMREZAN>

SER 149 H 1 H~¥RR 1542 H 28 H

K EWZEE Dr. Elizabeth A. OyLer (22 b
WA AT > > N 2R HARERE)

%)

ZAREE © 2V =R

F— oA IC BT 2 iR K —R
SERFR O JEES, $HBE, SRR D BT —
T4 I—ROkAIE. HEEHLED
RICK D AlRE &7 o 2,

SRR 1568 H 1 H~¥pk 1647 H 31 H
KEWIZEE Dr. Philip FLavin (AU 7 %)L
ZTREN— L= KRAKNKRZY
& —)
ZAWFIEE © IV WIEE
T—< NLFHOSEICATET 253K
D& E, HBRIEYICB T 2#FEE SO
BILRIC D W T DR - th YL
TL—" 4 JEKOFKHIZ. HAZMRE
2HVE R BIRESE B EE I K0 aTRE &
2o,

<KZ -2 I—D—RAREE>

OWgEt > & — SRR 1 34F BE 5 2 [\ B &
PRIFEANME 2D 1)

EhEH - Fr PR 144E2H 16 H (1)
#%OMFA5 D ~8IF454 Fv 2 /NAT
THRHE 42 #EE

N

1. BIE$RE : TARMICE > TR ST
AT

2. R DIRNE AL - BEER DD IR NS - 28
MOBFERFTEOBRMT —7 1 XFH
EhLET DI RESEROEHLD
— BA—Z (eifEEsNL 7 A X BEb
Wt v —E) . EHET

3.IEBIIZH L TAEINTERL? —ESR
FELAT—) bERfLE

4. TEYRETOH L Wikd ) I8 I (RN
TSR B P 2E8) . KRB (K
B 35 R A R S B A B ST )
R 5% O SUE e TR = B)
MET SEER

OWgEt > & — SRk 1AGE BEE5 1 [0\ BR &
[TERYEEI O OFLE Z01 FEEGH
EDORIE

EhaH - Fr B 14FE12H7TH () P

Wf& 2 RE~"F1% 4 K JEAETF B RRE 52
g

1. #E  TEHEERZORE — M4
& TRIEAE] — |

2. FHE - B1E MR

5280 TREIEHTE)

16

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

M - MR AT —T Y GV 2
W R RIER R R)
INBIERIEICDOWT (F53&D)

EROENTOHIT, FEEREL L
FBEMNEN S -2 EIZEMOED TY, &
BOH, BEOTRICIE, EEMEORE
EHREDBENNE LN, DERYE)
EHLTEOFRENE<HMEND LI
BolbDD, FEOFLES EMNSIXFER
DANZDEBNIFEALERBEEINTHBOD,
ZDEBIT DN TIIRIFZ SR DI 0
DT,

SENE, BEEMIOBRENEANERD
IEY— ROEBOEHRIIHARNS, i#
AT S I EAaEREBRFELDD
RIEOAMBIAD W EBWE T, &I
FWDEFENZON, CHFOHIETH -
DRI ICEE 2B > 7200, [
W EWHSEBOAREREEASNED
MR EREL L DFHPEINTNETA,
FNSEWSMTT DI ETELRBDOE
B DI TERD N & N L= EE D
—HEICHELTTHAENEENET, (X
FA4—=T G IV i)
FiIk F1 WeE

FHEREAKFEFFICEH S HE W,
1992 4 200 W E/BABITK L 0 HE.
1998 FFEILEMK K D MfEEZ <. 1995
L BROKLFREREGHE TR E T,
BT TEEEICH T2 EioER &
K] BEE R LIRE K Ten &8
W RZLES BIP<FN, EREOBRMEE D
BRICE DS, REENE ERMEHAE
MBI RTT . NHK bt >4 —3h
R - SWk 7 U —F#Ei#m,

FE i

SRR 14 EFEEE 1 [BINBHGE RIS TTESRY)
FEI OB FO1) EELT, ERk14
F12HTH (&) WTHEEFORIRIER & 2
BB LU CHELE LR,

HNWIZKOMRICHOND ST, AEE
ETHLUAENZELR LXK 90 4TS
AEOHLE O, FICHEEE &K o =
FEDICEHZHEITE L. @EISEIINT
WAHB ARG OHEE 76, FEO JE
ETRICHEL TWEEE, BTEMNC
HHORNDHFHETL .

FTIRLCDIC. HAGHRERIE L >
H—DAT A —"T >« )Y BEEEN,
— )R TELEERONE (EAFEDE) #%
EICESRZEL T, [EEHEOKIE] SEL

THHELELZ, BRIEOEWNIEDLEFED
FIEEZZZUMHF BB OWRMECHER.
EREBEN DI DT> TIFF DO FREIER T
DEIAREEDHAL THIL 2RLIC
fFo =R AMBRICONTS, HLW
EBAENAZEMA TEHLE L,

KIT, ATHPEES R E 2BREA L T
LHHRTERD. BEOAFORIEZHN
7= R & TRIERE OBRZE, *
VY CBhERINENZ N O i H iR &
FTOFEHZE LB THEL L Lk, A&
FHZFZESFELTHO E LD, BEhS
RO I R EFHEREEL TWZ T 2h
EHWET,

MR EEBMR T LR BEFXOE
WENWERIRNSADEDNELEZ, ELW
PEEZFALRBNS., HEORBEZS T T
HETOHMMNHE IBICTE, £20KE
EEATLHEND D E L,

BB, ety —E L TEHORAT
L7z S 1500 &b T2 &%
L7z, (FifEEERED

OWFFEt > & — Sk 14 4F BN B 92 18 3 e
MABR THI D « =R OB E S
£

EhEH - f: ERR14FE12 H24 H (k)
B~ 5 Sl 4 —ik
NN |

N BTN 2RI B 2 2 023K
40 N2 I — T, & - =ik
O s =R CRE—XNE5)

AR ARG, BRI T, RBEEEET.
HEsx

Ok 1A HBESS 2 [a] 2N BRGE JEE TR D BHIE —
HEEDSRAMBILICR oNL N5 &5
ok —

EfH - ERIGELALITH (&) F
BT~ Fx 22T I Y 5

4 2 e

N -

1.3 THAOME L EDOMEDVICR
SNDHOERIL FHIINE-

2. i [HERBMOEROAR] mHE
%(fyvyﬁ\ﬂﬁmk#ﬁ%@%ﬁ
Bh)

<KE#F - £ —DHRY>
O DFRIIHEATITE I =k &My H
LR EHRERIER 1 20023 H31 H

Newsletter Nos. 3 & 4, March 2004

17



BARGHREEARE S —

FAT A4 2BHMEEE 92 pp. MWIRK
KE ARABECT TR LA
FHARBREREMIE L > Y — GRS
[FASIRGATISE I —HiAR - S5k —) DRk
I3 FEETDHR)

O TRl EM RS AR S g
vy — 3E2002) BALREIEHR R
(Tt NIAVEX TN S NG =2 S
P — (FXEETUO T, A#H pp. 41
~ 42 1T

< Research Centre for Japanese Traditional
Music, Kyoto City University of Arts, 2002 (I
ML OIEEERR) BAZBIET  FiT R
i =R H AR E e > 5 —
(FHXZEHTWH T, £ pp. 43~4512F7
10

O THBFAET =T wF
- ALY HOAGHE RERMERL2 2003
F3H31 HFIT A4 2B MRS 124
pp.  RENREH  ARMET FTH: 5
TRV TN RPN =2 A
GLRIIgE TFREHEAIZE I —Himlk - ek
—] OVRR 14 E X TORE)

O TRl EM AT AR S 50
vy — H3E2003) BALREIEHR R
(Tt NIAVE TN SR NG =2 Y S
P — (B EETLD T, A# pp. 46
~ AT IZHT

< Research Centre for Japanese Traditional
Music, Kyoto City University of Arts, 2003 (_I
FOBEEE D IERERR) BAZLEEIE T T
WML R AR E e >y —
(FEXZH T YD T, A pp. 48~ 5012FT
LYY

(Fa> o MK

O THARGH SR E 5 & T 555K G
DOIEWFE) CERE 13 ~ 15 F /%)
WRREE AT -T2 G-V >
2001 4E

R A, oY BN 1R
LSVIPS

JOov s MgEE  RORTF. RIHEE,
SRR AILE T = L KUERSE. M
MR N B, nER . BT
APRRBT IRARTRE 08 fiZ, B 3.

BIRE7. HHE— SRV DIH MTHA
—, HEAED, K —2Z. FiE—H &
JIERETF, BERIMHET. M0 #E. fi0E
Hr. B@FE % fEBEE. £2h - X—
7. BigEPAH, (IR, LF=H. H
FEFRT

2002 4

B LYy s B—NAL EERER
oy MR MEES, B RE A
LEF. = . KEEE. METETF. /D
JIFE, NG B AR R, InZE R AR, B
AT HAESRIE, SHEMN AREECT.
EREIS A HEHE T WARE T, M .
PIGERE, HHE . SFEWIA, EEE
., MTHNE—. HEAED, AR—2Z., H
W, PREE, BIERETE. BER)IH
X M0, EOERT. B %, &
FEE, T8 - XR—F, BlHEdH, 1L
TR, IRF=AL BT

20034 £ (20034 £ 12 20044 FE LA 12 DT D T —
FoUtkyviarkdsd)

B TR s = NA

J—F 27« AUN—: HEARE T, B RE,
B L NI A, R REE.,
BREIS A EHIEGT. HRERE, SEER.
TRNE—., HEAHED, BAR—2Z, FiHE—
e EM, IR, BERNHET.
FEOBE, fEOERTF =8 - X—5, 1
AL BT

70210 MR ERRE

@ 2001 4FEE 3 [IffFoEtE

25 X557 IR S REE2
(I HH). BARGH TR > ¥ — 7
M SFEgEE1 CHH)

200242 A 16 H (+)

e AREBT

B R EEE

gefkEE S - G- R >

T r—2al e
[ H AR O35 5 R 2 Bl 5
AATF—F— KO S-G-x)b
N

TL¥rFr—ar2 ERINBEET
(AR A D HHEE D D AE |
AATF—H— MNE— METET

BEOEN (Rt Fa)—5K7))

200242 A 17H (H)

e AREBT

PRIy ary (L5 — 33
4)

18

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

TL¥rF—a3r3 EENDOH
HeZE RO G

TL¥rF—ard4 EZh - R—F
MEDK DI L — T KD EE A
5—]

NEUARN @FEWDOHR EDH - R—
T NI

EFL—4— S--GC-xIV>
TLrrF—ars EFEEA

MHAR FALE 2 O HEK KT DWW T
TIATF—H— HEARED EEER

Wi, 2HERm. BXUSHOTEICON
<

S G-RIY> EREEE

ZhnE

16 H B 14, ooz hA >
IN—21%, FTHF—=N—6%, L ¥—
HBES A

17H BM14. ooz hA Y
IN—17%, FTHF—=N—6%, L& —
HBES A

@ 2002 FEH 1 B EES

2 HAGH S RIE >y — TR
HRFZEE 1

200249 H 22 H (1)

e AREBT

B Rk EEE

WwE MEREHE S G- RV
(702 x 7 FFZE2001 EENIZEES D
BRER &R

R KB (A RAE—H—)
AT A D RER DT — E T4 MBS
THEREY 2D <> T—]

S (EOE)

200249 H 23 H (H)

Al AREBT

TL¥rFr—arl hrEH

B85 & MF —(LBUREE H T 2%
I DNT—]
AT —H— HHEE
HEAED

TLY¥rF— a2 EHET
[EEEERT O KIG N 55 2 D HARDEEERK

R

b

DRtk

A TF—4— GERE §4&F 5
TL¥rr—a>r3 MEFET

PR PR3 1% OO AL AT ZE

TAT—H— HEMHE SEEN
TL¥rFr—ara thiE—E

M= Az)

TAT—H— ERNHFET HEH

%
g, 2EHGH. BPLOGROTEIIDN
T

S+G-xIJ>

S

22 H FAMAE—h—1%. W% 7o
P MAUN=21%, FTH—/)N—6
%, A —HE3H

230 WHETOY T R AIN—20%4. A
TH—=N—3%., Lo ¥ —¥HE4%

@ 2002 FHE 2 M ES

2 HABHE Rt >y — TR
BFEZEE 1

20031 H11H (1)

Al S-G-xIr

T F—2a> 1l BIEET
MR E RN 75 =52
AAT—H— ARBET
TLErTF—a 2 %EFEE

ML B G B 2 b < 2 FhTR R
AAT—H— WARRET MTNE—

20034E1 A 12H (H)

e AREET

Faiotwvrar (FL¥r5y— a3
4)

T rF— a3

Merp FfE L TR ) OFAEZ D <5
T —RMBZERDOA A—DAI &R A
T4 T

TL¥rr—ar4 AILET
DEMHEHRALKN S Z AT 58 —
PR ALY 2 e —)
NFU AN K&k ALET fid
A
TEFL—F—

FOtya
7 2 RF—"T) [FRKGFE DT F
w0 < 5T

EFL—%— S-G-RILI>

BHE BESIMDS

20034E1 H13H (H. #H)

e AREET

TL¥rF—ars /E—Z
[UGHIE TR 285 (BiE) )
AAT—5— BT

T F—ar6 HEBARED
NI DEE —BITEWTH<
VA —E—]
AR T —H—
M1
S+G-xIJ>

G ST

L= =41

Newsletter Nos. 3 & 4, March 2004



BARGHREEARE S —

Zhn#E

11H W 7ay o A IN—22%4 . F
TH—=N—5%., ¥ —¥HE3%

12H 7Oy M A )/N—24% . F
TH—=N—5%. ¥ —¥HE3%

13 7Oy M A IN—24% . F
TH—=N—5%. ¥ —¥HE3%

@ 2003 S 1 g ES

2 HABRE Ry — TH
HRFE=E 1

200347 A 190 (+)

U—F2T kya ATEabt

A ETL—%— S-G-RIVI>

Zhn#E

J—F 27« AUN—=17%, B2 —#HE
3%

* Bt & D1T, 2001 ~24EEE DS RS
T, 7Oy 7 b« ACN—ICK B ER
MIZR B gE R 2N IC i abil, J A
T—H —OEENENHEEREL . [FEL T
SINFENEOTEET 5 X5 e K E 7R
B2EDZEHH o, 2003 FE L, FFRHH
BT EOEBEEFEOWEMDIZDITHT VT
BN SHIEEE 2 ~3 LBV TS ESZ
B < FHEI &N TN, &N ZiET
HOMBRTERETERN S, TDYD,
20034EEDO T O 7 MR, [T —F
ety iar) ELT. AUN—FE
WCRBEBIEEDFICTHIEE L,
T TIZ19804FARIT, [EINT F 2K #3228 bf
FERTD [ BKMGEMZEEM) K. BHA
EMICRB SN FEBLMICONT, 25
DOIBERINNH SN, Tabb, THA
EMNCFH X N G0 — LR S
LR ETOREICAHASNDHEEH
fk—J (198443 H) BXW IHARZEMIC
TSN E G0 — PR 5 ILF RS
RETORENCHALNDEEBOREE L
ek — (198843 H) THHM, Ins
BEHL T, T—IR—ADHEBET—4% &
L. TOETFT—Z{LIZDOnTIiE. 25
DOHEOWOFT &z 2 F AR — RE2BIE
i AVNERRAIE A S T o o) i
ZitL. O A TN ZT—5 DR,
BHL%Z, EFROEMETHL IO Y
ks AUN=FEDHITITRD, En
FHECE 0 EZ 7=,
ZHL7HEHTZE > T, 200347 HICHE
FHRDEWE, [EiMiT— 5P BRER - X
MR — & BE (BRI 72 EZ&RE L 720N

BRgEREF IV M, WU T4 IV =T K
FIN—T L —BRAKEMEEE U TEMET
5Z&IC0., EEtya g E
257z, THIZ2004F4AMSIERIVY >
I >y —Eim T2 2 LTk, B
EDET A, W2y —TOEBIEEXD
SHOITHIARERHIC > TS,

BH, TENGFETOD T MIFED D
NETOWEREDONRICEL T, 2DO0
REBBENH DO TUFICHET D, £
TH—IZ, 20044F 1 HICBHE S N5 EIRME
MEEFa (ICTM) OEBEREST, THA
BT BEEXGEOEN ] EET DY
Ta s, 7o bk« A2)N—
OHRZEMR - (IFZAHRBIORILY >~
CRDMEFRENTESN TS HEIT,
B R KR S5 Imago Musicae DIR'G %
HA - R H7OT7REFEL. 2LV 20
FTANT Y - E-NZAKOHEEHEE LTS
Oz b« ACN—D#X% TR0 £
EHBHI LIS TND, EFITKROED
(HFRBE) « W AEABRE . ERWD A, FRHE
M, EDh - R—F, WRF=AL HELHT
I 2o Imago MusicaelZ 33 THET
LM, MEKEOMEREZ . B 50
D TREITL., KEEICBELOH 2 HAN
MEHICESHELIEZVWEERESTWS, (R
FA4—=T GV R

@ REBOEILICET DR AL CERL12

ERE) MRS

% 2002403 A 28~30H HAEHKGL
et >y —

BHEE HHEEMEEORICET
DR N () TR A KA O IE B E R
HITHEICDOWT))

R THAGHR SRR ¥ —
DI D BUR E MUK E B S 2T
DAL T
i B 7 B TR AR & LT o488,
IRENTEE D B WIZHEITCICE L T
KIEIEEZ  TRBRE AR B e Y
FEATRE R DRI DN T

INEF B DA O SR EEEICD
W]
VNG — [=Riged<5HET &5
117 ]

CEERED R ELT RINA )

Bl TENLEENRE S L ETE
Bl 2l &9 % SEEETT D I ESEIC D
W)

20

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

WS FHEE A iy S AR O i -
A - EHITHBNIT DN T

OJ;E(@%?E BT DO CER%15
FRE)
rgeEF « FHE
Jav 7 MR BARITE. FMEBET.
INGFETF. BB AR, Mgk B, IRERERSE. =
*;iﬁ‘ TS AR S fNH &, 1
f
*OERR 16 LS 1 RIifsE e
200347 H26H (1), 27H (H)
R TRV (TP NE A = PN ey iy = 1 A
& — AR 1
BIARE « HiEE T
WrFEFE 2
1. HNESE T ORERE —m L
PNA L D% S B B B o fE
DU —], 2. IFEESE TR S O (fh
) M 01 (RERD 1. 3. RIERSE
MEEVE S O (phd) M =02 (BES
B 4. KAk i TENEEL O, 5. K
sk TEIE - FENE S I LASE o SN o 1
%)

Al - T A

(FEFERFZE)

O TR EEIRERIMFZEIL - 11T — 3K - 25 ith— ) COF
Bk 14 - 15 fFE)

e EH - AREET

HEIIEE : O3B, NEHRE, L
AR, g AR E T A=, Il %, %
JIERET. BB, ILREEZ,

* S0 SR WEETR & RE DR O MG O WFSE
. A L GEF OW N SR B
AMB EF - 0HFENZETIIET, M
W DFEEEDNIRE [Z0RERHH
SHG L7z,

SERR ISR ICIX T2 ORFSERR R & &
BHERR 11 & U THIRR, “FRR 1441213 TR
Tl & THEHM) Oz [ERERK2) &
U CTHRL . RERL TR & T8 &
E0H T, WEHKED ., KFlEDLEA LD
B, BEIKGE. SERR SN < 47
D, BEREMATEELE W, MESZIE
LB -> T, EmaExxbl., IEEED T
Wiz, TOREIT TERHEMR 3] & L THE
ERICIIHRTES TPETHS. TNT.
HWHRDE S EH NS RE IR E 32
B T OIS, — ek T 5 2 &1/ 5,
BEFTICEL D 13D & N 7= 4RO FITHRD 513,

EEEEFLELEREOARDEE SN, 2
DORFFER RN, BIE, DEFRWIREEIZH D
SRR IR OBR IS E 5 A HdamS
N3 EIC—AERLDITENRNE, M
FLTWS, (ARHETR

O NUHMET O] CERR 12 4F85) - 14
TORD EMET-OFMI CERR13 - 144E )
WrFEREH - M —

HFEWIZE S BB 5 (U2 R 2B 8%,

AAHTitg) | AJLE T (CELTERS

JEH R, RS . AR (FF

KEFER, T3%) . MATE GLE#EK

FHEZ. HARZRESUES) , HEEE EH

BT E R RIGERIEEEE,. RIFS) .

TR (2> —#d%. HARRMEH - 5%

W, PR 14EEL D), KEBE= (B

DKL FRFBBIZ, F5%, R 144

£0). HO B G ERPEIZ,. HAREE

$) . EEEE (HAZ T KEEE. B

BAn5)  BAH I OK DNT 23545570 1 1a 1Kk

SEEHE B R | Kk % OKONT 3

LR G A R R EE, RIS
P 2 5 OFITLARE I SE 0 U 7= 3k [F A

AT, UFO@EDTHD EFndndn

. AT SRS H ARG S B9t

> —HBREE 2).

* 2002 FFHEE 1 RINFZES 200246 H 29
H () Q) fEn g VIR TR KIRED
B0 1, (2) BB (hRASIER
iR, RIAZRESR, Y A M AE—H1—)
TREARDILNEL D DFEH |, (3) G it

* 2002 FFEE 2 ST 20024E7HT7H
(H) ) 57—~ : EFEILER D O,
R MEFEILEER D ORI & BB —
LR R R Z s —) . ATLE 7 T
F1.(2) RS ML = —84LK
IR DAL — 1. (3) Rt itam

* 2002 FEEESE 3[EfFZE 2 20024511 A 30
H(E) 7=~ :H IOy oR0 L
F O, (D EARTE MEDILOJER &
JUF =A%, (2) KIFEE = THEAT O
X LIZDONTI. (3) RaihEm

* 2002 FEEFE AR S 20024512 A 15
H(H) F—=~:MEOY DD L
FOREM. (D FED BETHEIESR O REER .
(2) AHIERE [ESEWEHI DR —5K
W] &I D ILEIZ DWW T—], (3) #&
Gatam  (HHAE—)

Newsletter Nos. 3 & 4, March 2004

21



BARGHREEARE S —

O T2 HORE —5E8. STk & BE—)
(CERE 13 ~ 15 4 %)
WRREE AT -T2 G-V >
HEWZEE - FAREE (RB22RE HAS K
BRIEPIRE, LR 14 FEET)., M Kie
(CHNEERPHR) . =ik W GEREER
LT — [FBEUR) . S EHE GRgsT
SLEMTRT H ARG E BsE > & —Bh#
B, ERR 14 FEEDH) . BRI (LY
[ H ARG R E . Ak 15 FE X
D). HHEH GLEHAKFEVHE R - HAREH
FAIEE > —RIEE) . FIH—A
GGEXR = A A Sl A=)
2001 £EITHI EHNT TH A=) ©

AR EOMG ET R 720, Fitd

WO, HBHEICEK> THRADHZEFEE S N

Do 7. 20024E8 A 25 HITHFHAK T L.

TD%, THAZRESGT HER] OFfT %

HiFL T, FEORE LIEEXB X =%

IZBD 5 7B DB RPERITERED

TR DOBE - Bt 2 LICE a2 ®H

Az, BB, MIRETVLOBIEEL T

HAREEKIZ, 200342 H OWIgE R &R

L=, fufis /=, RILFEgEEILK

E/RT a v EZITEN, FRELEED

LI TEEHFEARROERICEIT 2 2 &0

MM E U CTRA=BIC TE D RADMSE

ThsdEHZ, MR ERKDHES L TH

FERERTZ, O, EERE AT

BREOMIEE E L THEARROFRETH >

7o AR =L AV EOE I MR ZE B2 i > T

TS0, BHERTSZENTE R,
ZD%, ERRFIOMERICBEL T, 5%

Yy IR EONIFIHS TS A&

AEESAVOTFEEOEDL I EER DT,

EROREEEDOTRTITHZ> TRIN

F2EW=FIHIZE R & BRI 7w SR

B> THAZHETFICT B I &> 72%

WY b T HIRIZEH EDZIFE L

BB EZIT TR E o 2 REEBERE

DL EL T, FEERNICE Y —&

BHER4 & U TTHAR = RES T BEFRIN

RITSINDTEERO>TVWS, TNEHFAR

KOERNTEIT. L5 56 TEEZG 0720

EERLTWLRETH S,

S HANDOWIZEH 3
FRIEER AR M M) (IR
[ZRICDNWT (ZERE. #/JHHa,

Rt fEE. ZWIE AR, ZBYHR
2. ZEME. KEEZKE. 2HE.
2451 (HK)

FE T ERE S OH RN BT B i)
G
TRIER =51 (FA)
L 2
2001 4B
* 6 RIS S
13H (H)
* 55 7 TSR A
38 (M)
* 5 SEIFIE A
178 (H)
2002 4
* 55 1 [EgE s
* 55 2 [T SR
25H (H)
* 55 3 AR
~17H (H)
* 5 A AITE S
~23H (H)
* 5 EIFIE S
26 H (H)
* 6 EIFTE S
23 H (H)
* 55 7 TSR A
38 (!
* 5 SEIFIE A
300 (H)
2003 4E 1
* 55 1 [T 5E S
20 H (H)
* 55 2 [T 5E
15H (H)
* 55 3EIFIE S
310 K)
MRERT, RPOBKREEIEHICER - 27
OF v NAT THRE T /25722002
RS T RIFIER 2R T, SR 2E M
KEFEAAGHSENIE L > ¥ —Tfriao Tz,
(AT 44— -G ) i)
O Tt RALITEE D 2 #5K O R WL
CERE 15 4 1)
WFEEH - SR
HFERZEE : MHEE (BHO KRS
EE) . IR B KRR E AR
B, NFE R EREFT S, [
R Frasan) . WG PRREEE,
Weff 2 32 &9 B ZERERLERERR)
EESHITEA I N TS EEICDONT,
Hrl, TR, B & OEEE LR AT
ANNE L e I ST RSY Vil Ay
FHBEATIIETHEHTERNT—XT

20021 H12H (+) ~
2002 E3H2H () ~
200143 H16H (H) ~
20024 H27H (1)
20028 H24H (+) ~
2002411 A 16 H ()
2002412 H 21 H ()
20021 H25H (+) ~
2002 2H22H (+) ~
2002 E3H2H () ~
20023 H29H (+) ~

20034 H19H (+) ~
20036 H 14H (+) ~
20034E7H30H (K) ~

22

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

HO., FERPFFED AT A IS STHLVK
BThdEERS, HAGHTEWIEE
H—ZPE LT, S TREICRKE L
Z 5 H 2RI ED 6B E S D05EE
DN ZET, WIZEOHBICT 2G>
HOFSEEARRMIIEESEREL TIHEHL T

WL HHEZREL TWD, TR 124EESR

WSS & U CILMWESE B OB LY T4

B fRIUR OFCERERR) SREL T, HiH#E

HOFHEICK DMk M L. SRR

14 FEDORFAMEE L TIE. I HEEN

MG I B B8 (L & DAY & Bk

FHENCBET W98 SEL T, HERaEE

T Ll D SRR & e ] UL AR /N e+

TR D AOEAEIT D U TR 2 e Bl A

EARTRITR E 7 BB % R 7= TR D /5 %

L7z. ZN5OMRRICHEDTE, FRHREE

RKEFTERLRELZDHKHAES. /N

HOMZEEISMb > TH 50, ERR154E

FE XD TR ENE D T RIBIZE 2B AE T

=7,

k5 10E 20034E5H27H (k) HEHE
ZE BN 14 FEREMENTICDONWTER
MR Y —DRESTRE L
HaZHFAFAESOMFEME L, Eiih
BF, R Gie EERE Lz, BRI, U
K F T &R A AENT (L ek 0 5
& ] L ARET /N A B R O
RS O FEREED LRI E N E H
T3z &zl

*92m 20034E7H22H (k) FHO
BAWIEIR M ET 4 Sl @B R
LWz ERE =T O KB ET
FEEENFERITON L TET, gL
R hEEHMLANS BELZ. 3L
)V DORERRE % &% U, el o HFEs
EEBE L=,

%53 20034E11 A 25H (k) (R -
INFVERR @ B IR EIE D SCFisk & & &
12, BEZEOMGEDREEHEREE
7= ORI, BT EM 0@ ET)

*554E 2003412 H 22 H (k) B -
INFVERR @ B IR EIE D SCF sk & & &
12, BEZEOMGEDRE TR EE
7= CREEE, BEORFNSADRFE
T)o FEEWNICET 2 HEAENT & ZRITO
fRIRF TIN5 DAREHIT BT B B E B0 3+
EIZDOWT, BIRECREEFEITONT
R L 720

EFEZATIITNT, ARG SR >

& —GRIEE 2, EEEE

<$FRIMFEHAFTRE >
OMEFHEY  NLFRAEH O LHITH
B HECCE R DOVITE ) CERR 14 F2HE)

SROCHR U DT R - ORI AR AT RE R IR (R =
RIHERERHCE N2t - a7
BIRERI DM E 21T o oo AEEHTITLF
R OB EEROER DG ENTS
0. EHFNSDHRITEBEENTND,
NEOERZD <> TIHEE CThHHHEXT
)= TR E A TWERREER=IRE
WO HTHO—EADILTRRADEREL
EBER LT, AREOWRE - REENINAT
IR O REEN R ESZ R T 2655,
2 AWM EZ L, BEIZIZE S OB
Fe MWL bR E THEE L 2R
I3 FC DY BRI, 1980 4EE N 5 DL %
DREFICENSD I LM TET,

F7z. MEICEA S NS5 it E B
AR 2T, LMo EEN, BXRE
o T E M E WS THERRERGEL 720 =
B DI - 7o B I LT OB LT R DR
< %IFTHED. Bk THbN
B RO L= E VWO I THIEHE
TREDBDTH D, ZHOMAEIRIEFED >
ST AUANICE->THBD, ERITNS
THEINONT &S SIS . =l
HFRIENEN R D B 5ND T ENIRIN> 2T
O, BB HEERIETELEE R D,
WHge T —< IR 5L

“Prolegomenon to Geisha as a Cultural

Performer: Miyako Odori, The Gion School

and Representation of a ‘Traditional’ Japan”

F2002 4 EEE B AE 21 fitid COE #

321, 200343 H 31 H/ [X&WF A

—#MELD, RELIGERE, HERE

HA @ UF—] F2002 4 B iE B v

21 4 COE A #0, 20034E3 H31H ./

WLF &4 & % | T3 # I+ 2R R

ZERCE) 200343 H 16 H.7 T)iE Lk

VAR THUNE, REE) Offfr) TR

Fe AR AEBI AR Al 7 0 > 5« T

HEREVHE I 200343 H31 H. 3

FE B T 02 2y MR

ia (EFibziE)
WET —~<ICBIEd 5 MEFER

[ B RE ik &M REC B D W REME —BkAT D

#WEEDOWGRERIZ—] HARMRYES

BHARFERIZ - ORI L4 THE

Bk EWREER O FTREME ). D < ITEIBR

i, 20024910 H 6 H. THENE®E

DEIFENFZE ) FER N =R 2E B A IEHE

Newsletter Nos. 3 & 4, March 2004

23



BARGHREEARE S —

HEEMEL Y-k Too = 8 TH
BILHEERENRET B EEHGEEOR
SR SR SN TAVACES [ e 2N
200249 H 23 H NLFRLEM o Lk
7 AR 2 ) RURR TN ZE IR H AR
R T Al 3 IV T S = B R
B RE BTN ZE RS, 2002
F4H16 H
W% T — < 12 BEE S 5 i

MR IR = [ & FRASBA (R ERE ) HE B+
EREEM RS, BRI ERE >
4 —. 200343 H 16 H,/ Geisha as
Cultural Performer: Crafting a Professional
Identity 20034E3H5H. RT7 1 AU K
* (University of Towa) / Prolegomenon to
Geisha as a Cultural Performer: Miyako
Odori, The Gion School and Representation
of a ‘Traditional’ Japan 20034E2 H 24 H .
A=)V K% (Cornell University) /
[ LIRS D W T e 2500 - 2568 —
36554 7 in ORBIS. ‘& LI ER/INEIE,
20034E1 A 18 H 7 Mt L & At )
ITCHF2, HHESY 7 —K7 )b, 20034
1H9H . MHEEH Lo kA mghi
AR ERE AN, =ikt >y —,
200244 H 6 H

ONNEET TR E R ORI DWW T

DOWIFE) PRk 14 %)

TR IR O HIE & =D (L) O
&) () 72 E OBAEICEE T 2 I D0
THACRBINAE & H o 2B, R
MENS O & RIFHINICE U 72 &l s
EEDOBETERL TV, HER) GERD
IR L CTRFFR O EPREHREDORDOD
ICBHEL ThlmE2<bL<Bmif Lz,
BB L TR TOFE) 1T 2 —F8R —
< Homt—) EERAALE >y —
HEPRE EETVWSRIELTORE] W
Ham AR TH D, Fiz, Ik
DEEFoZHERMEMDLETDH 2 [FHH
Hrlfi i) s, HREREDRE &3
WY LRBZKEH L, 2D L)L
T EICHEGE D THPTTRBL AR DR D
Bl& MEHARRTERI L TEREDE
SELTWD, Z05 Dl THRTREFE
MOBELELZEERTHD ., BROFKRIZHR
FHERIND TIRAL EWVD R, HR5R
DF i EBRATRNZ E DS NI S
T&E7z. 5I&ERE WA ITDWTIHRGR
DEME L OBFRDEDTERL TITEL

VY,
e — < I BEd 23
MRl o & AEAT fEadam — TREAT B 3RS
E) Zoic—) (THADED 526 5.
aIEE, SER 1494 1)
B3E T —< I BE g % AT R
SERR 144E 12 A 26 1 TR 7RE 8 o 2 Bl
T2 —-EZR —TBORIZEH<>T
—1 NES. MRS
T —<ICBEHET STy 1
Mg 703U A (THTFIEE) RS
. SERR 144E 10 A &)
TOY 7 Mg THARGHRETRENRE
T 5ERHGEORAEIZE) b, #
O, BEEAOHE, PIItRFEEH ., B
SEOMD EELDREDIERZB Z/Eo T,

OWFEER [t & 2K EEE ORKIC
B 2098 CERR 14 1)

H AL IC BT 2 5 BAR R DRk R & A
ERORREZEFRLICERL -, BRI,
FAARELEF IR T 2 AT D I & ik |
TN Z2E L= 2 & TELBITE
DEEERD ZETEO—imEHS ML
7zo

ITET. TEFID ) OMITHIRAR R DEE
DORFE T OAGE (b L) =3
NWTW3, BEICKS E IO, T#E2
fF(1212) ] KEBEINZHDTH D, [
T, EHERICET ST, BHIE i
1o THEF) 72 EQEEDERN LN T
WBH, ZOREICIE T < (EF) 2
GrE TEE ofNeiZEL Tt
TWAOT, ZAUuTkud, # MEF) o
OB EILNAREE T8 D, ZDED
S5V, ZOiE, HAZER E K&
i ZEHDENZ S,

ZORITIE. FHEOEENFET S, H
BICRERLEOOGRRHFERELEDIC
MEF] OFfEO—DTHMEE SN/ 77
7] OEZERLERC. BEICEDDSHRER
EHFINTND, FIZIE HOHTTH
DD KE & KIINZEFEZIHAS, NEL
DOWEE, TBEE] 2HEBELTWEEZA,
HELDOHENS=ZRIENDDANHTET,
EEZESDICEBLE, EWI R E
nNd 5,

HEAZHE D Z OO TEGD ]
2N NTNS Z &, HERS TENT
R T Er) & — TEEI &0
BEEEIC DWT—) (i By —# Tamde  3ia6

24

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

EEIEERL. MREBE. 2001 4F) 1I2HBNT
R L=, ZINEEORROEEAD
HEBEEZTWHDTH S, 2B, HikED
BBETII Z 0t TEEFRF SRR 7278
HONEL, [5iF] oATRL, BT &
ich7z2bDTHDOT, (EEHEE &
IR REEEZ, SHREELTNWS,

HEORROHEEL LTI, TEDOHFZH
B2 D MREND &R0, 20
REONEL, TR TRl Tty & T
BEIREE] TR N TWD Z &R TE
D,
P Tady TEGEECD 13, BH KA
I NDEHEEICE TN DHAR KL
DOEETH D, THEETFEL L. BEOTH
EANEERINZEE OBRETHD.
FHEREREL T, IEEO RED AW ETO
(35 ik e PO L2 EETH 5,

() ZBRW =S D3 DE s 728 [T
Bl I, BEOQRESA TR 102
TN T WD, DXD, EOEDED &
B VAR S TR & OEEITHLD
ANGN, FHEENEEFnTndn
A5

TYfEIR AR 13, EFI34E (1347) LARRIC
BRALLEMERDNEEETHO, MK
x ] &L THEOTIRBZED AN DLEIN
RATHO, ARMRO ANz L > TES
NizEWREND, ZORETIE, Hdh
IZOWTOMLZ DR ESFEDRE, ZDIEM
WO, Ky - B9 ST S Z &,
R AzO DL OMFSR ENL SN TN
D,

ZOHEITREIND [ Erifr) M) M
Tk [BERT TEiT TEfe) TARE
Tl 72 EOREMN, (L) SIFIFEL -
TV, TNSHHITET DHED (4
A Ko TIHEDRDRDEEA &2
WOANTNDENWZ D,

Tz, TR 1213, NEERE) HEE
) LGEEME] DIEMEL) EEnS
FURBA TS, Innlid. BEEZFOE
ENH S NBEWEEOEEND - &%

RBTHHDENZLD,
OUAEET  TFAKHM G OEHEARIVE

K —HEITBWTHIERS2DD—] (F
ik 14 4R

TR OREILN THLMEDHED
IN—RZBNWT, HICHEEFICLSERE
2 L, ERFICEDOX D IS

NTWBEHN, FEMABED LIzH#EERD
Nz,

£, B & D B A BiEEE
DOERM S U7z, HEFIIZAREY
ROV DB T AR EIZT O NS
HD] ENWSFE- R E ST 5, 2D
BINT EHTAREE, WA AR EZ
IMZFE CHIRHENTTL %) &nwH3ER
HORHBTHD, TORBOIUEL LT,
(1) fEtEal, (2) =BRfR. (3) FEEND
ZODEBZENHDEEZD, ZO=ZDDH
FITEHWICBER U2 oA O &
o TWBMN, Rz (3) FESHERICLD
MERINEEE EEZ NS, L (1) D
FERFILIS DR (e DRV IEEER
BRI T D EFILINEH O & 44
7)) ® (2) O=ZHBOFICE > THES
NBNERFIZBNTS (3) DFEIC K D5
BIZRONZNETH S, T LIZGHAED
FERICB U AN ERIC BN T B R &
0, FEHRBRICIEIC/RD I & 2 BRRIC
fRfE L 7=,

FARKENT, HEHOEMESCHOREMEIC
KOOSR EREEHDDH, HOHIZH
WTIERFE - SEROEAICE D D 500

RN FET D EE R D,
WF9E T — < 12 BEE T % i 3¢
2002.10.31 TFERFKHT D& HMIE &3

FTIIAN FHEYUY > - BHEET
(f) THADE DY) — B - #E - &
=) (BCWFE 26, EBE H A e
get >y —FREBIE ) . 5 EERA
AL >4 —, 195-211.
2002.09 “AhaFsRim L [FARKE OF
DITHBT LR LY — G OEHFR
WF9E—) (2003.03.31, KBRK*¥:E DX
PRSI

ORE—A

CFRE 14 4 B2)
PUEE D H AR FIHEIE I IHESE D T = ik 2 1
BELZHDENDNDH, MEHIIE T35
SRS O) TIRESENE LR THS &
FEIN TS, LML, FEFREDKR
EKBTHDH LI, AHALS OEEIRE
ENELARTH DI EZIMNDED, ¥
BOMEBEEZBIIEFIIOVWTERLL T
7B\, HREED S & B U 72 SR INTEAE L
WD THEBEOILE EITE AR NN, HiER
AL LASK D FMRE O N 2 R AR RN @bt
THE, BN SHENHEHIETH > 7=

[BERE OFFZIEIC D W T

Newsletter Nos. 3 & 4, March 2004

25



BARGHREEARE S —

MO TENWI EE2RBELTELED
HEMTER,
e — < IR % ¥4
FE W TR = ER ), eipsk
. Rk 14410 H 19 H
e/ —h:ThE T3 %E), THEER
S Bk 2 I3 EREE AT, SRR 16 4F
3AFRTOL Y —REITEETE)
FT—45 T 7  FRERE K HRE
DIRNERNH L HD E LT, PHE/EL1000
HEETOEELEDOT—F 77 1 IV &
Bk U7z TNES ) & F U < Windows D
Words2000 12 & - TERR. H AR5
Wigetz > & —12afat L. JA < NI OIFSE
FITHE AR TRE T H B,

O/NINET THERERIRAFE I O L BE & &
I DWT O] CERR 15 1)
SRR 14 AT 51 & fgi & TR RIE AR o

HED W THAHLRINAE & FH g 2 H e,

HEE[FRNZE NS OV & RIFFHHICE L 7=

Hham7e & OB E#AE L. WIKT 23X

FRICONWTER LU=, (W) GFFE) k)

LICBL T TEMHREEER & OBIR

WCOWTEED, HEBIVEmR X THEL

72 E7= (i) (AL 1I2BI L TR DL

FEREFHEOMDVICHELFAEEZ< D

LLSHIEL Tz, 25 OIEMICERN D fiE[]

PRERAEH D EE T DWW T, BREI DR,

ICER L TWaREER [FHinEz) THE)

Dtk EBIHE L TER Lz, 2212 |

Z] 3D ET D URFOEERLSNK

LT3 EEZLENS, (A ITBELT

i, BEREBICE->TH, WEHERE

BRI & SN TWASBEFEICHER L. Nk

DOFFHE 1B 2 HE ST S TR

ML, BEREROESHREELUHOD v

IIVEBATH ENZEREOBEHEIZ DN

TERETTOTND,

e — < ICBEE 23
[ H: ] R R 4F 3 oD fiE D 2 B & Ak o0 i
H — TEMHRKEERK 20<>T
— (TEEREBIZE) 5 26 45, BEAETHIFSE
2 ERR 15T A)

e T — < IR % OvEFE &R
SRR 1544 A 13 H M F3Rme AR D fE
DOFEBL &Rk Ok —& B H Gty s

TED<>T—) ANERFIR. W
WA b e
SRR 15485 H 27 | TR 9RRE 4 o e

DORBIZONWT) HAGEHEEIE L

=R ER. AARGRERIZE
>y —
SERRIGAEIZH2IH LB AT L D]
& THERY TR A — (R oREZE
D<o T—) ANERAIR, #TTILE)
HR
F RIS
ME LT RPEREREVIT > o — T5E
PPEAR D ETEFRIBIZE) ITE.
EIBE 5 AU bitget > — R EE T3¢
L& U TOMEY ) ITRESEEMIFE DN 5
Zlle
R ISAEI2 A 14H 1SR ENFER
R A A EFi > 5 —
TOrzl M THAGRERE SR &
TLEENGEOREVITL TR D EL
%EE%ﬁ%Wﬁﬁ®E$%ﬁKOMTﬁ
Ho

OfItEE BRI BT 2 EANDONTE
(FRE 15 4 )

BT E E UTHEN T DM E . 18
RIILLATIC B W THER DR A ZEH L 2K
S <FELEZ. HTHREK (BB K
IFHR EICBWTEEREZ HD S L4t
12, BRELTOZRBILBREICBNTS
AfEmngcz2L Tnws, RREEIcBWn
TERR MM RITES N, Wo iz Al
HOBICE S EIFEAOmED TH D
. EBEICBNTHREED A K & E
PloFENCES> TWb, REBIOEEZE
ELZRERREFHORBENTNEN, K
ZICDOMENT LR WG S - 72a0< . 1B
HOEEDYZMOLEROERE L EHE -
EHIRE DB E, FROSRDNAEL
Bbo Tz, ZOHEMEEELNROHFL
ELBNSMOBROFEHBED T, HR
NS A O & LT OB ST
B, WADHEEMITOWT ORI &ETH
Th5,

WiE T — < I BE g % AT R
20034E5 H8H MMt [HEEE

FCJ WEgER R ECERR SRV L AR =

OUEEET
HHE)
BRBIHOSCIIT, SCRE DT AR
EENBEEREL 2 ZHSERET WS A
ZNODFEICEL DL 18 AL D AT
M EHICILET 28 TH oo LA
DMK TH %, LnL, BIFEDOFEK

MEARKE DI CER15

26

Research Centre for Japanese Traditional Music



iR %$3-46H5 2004%E3R

RENCEN 2RI EIZEDL D7
HDTHOTZMINEZITKRHEHOEET
H5,

SEEIX. ZORBEIAMIILTTY S
O—FFRENENDFHIEICTDNWTELL
2o £, BINZHONSMMNEDILE
DOMDMERD DI, WREADREZ
frofze TOBBITBNT, RN 5 %%
M7 B R & U CTRARIC IR 0O =ikt
DRZNEF 2L TN ER#HIN
BMNS, F0AL T a NREHETHH
7o R\ H SRS A O L 7 > a >
OHEZEER L=, HEIERICBWT, X
e HHBIFEONLE TN - @SN T
WD T2 ZIRERRA D DFEERIZTDNT,
TFEPFEONLIZ NS, [ZRERREAR ] &1 D
MHEEEZENTH I E 2B L=,

e — < I BEd 2 E1E

2003.07.20 IHHAEEFITHERORE ) :

72-75, U &) - MBTE - A

BE - BRAER (WE) - ILHEET (%

it ) Tt EE A\ A O L o

Toa > HEk EEET (W) [ 5ge

KB 5K 22 SR A R AR RS 19 &)

71-193,

OH—A DR H R AE OF
Bk CFEpk 15 %)

PR R FE R D TRES ) 1ITHi
<HDELT, HEE 1010 £ FTOF G
HOT—F Ty AINEERLEZ, [NETE)
# & [6 U < Windows @ Words2000 12 & > T
ERRL Th 5,

LHIVEE 1100 EFETHARDLTETH
=78, HEO+SO—DER LN T £
Mmolz, ZHE, ZoHITiZn S THEE
HEOMENICE <, OFEMICRERETNS
OB ledTH S,

EHML, ZEMOMFHEEICX > T,
P& 700 4EEE)N S FEJE 1010 E £ TOHR
FEEFENTRTF—T— RIZL> TR
TE, B 792FLRITFEAHBRKE. 20
HICEARSHILFEND > Ten S| TE
5& 9ok, FREIIMOIZHOH THA
RSB > ¥ — 123t L. A< NSk
DWFFEEITHAGTTRE T H D, sETHHHIZ
AT, ZREINZN,

<EBFEHAE>
M A3 B DB (Lr o) & FRE
BLCBE T 20195 ) Dre5 31 (ki 144F )

I [ 26 25 oD 22 5 1) D [RGB H SRk
FHIBAED  CFpR 14 F12)

MR GES - SR LKEgOT—%
N—2fufEE ) ERLH BRI F AR
fif PR 15 4 H)

CRBIIC B9 2 BORMUER ) FRIAGE (TR
15 fFBE)

<FRED;EE >

OFEW =BF

@ EEFREIET)

*2002.02.03 [HMSOMEI|K, T AT
D=HD ], i HOoFRpE, HE,
FTHERN) T3 =—HK—)b

*2002.03.03 #iE ML 271 A, 7
WEIIN—HEET /DD, {EE:
BOEE (7)— M), lWkEkETF (E7
/). TEEEESNE DL iR 11, &
i BEET. JbyEEi . BNEE. BIfEIE
i —Ib

*2002.03.20 [Tpy, RAMED DD |,
7% AT — (RO B R R —
1%

*2002.06.29 [THZNI ITXDER, —
THEFDOZDD ], #HZE  FRET (25
), NHK — F MBG%

*2002.10.06 Tgid7amn o7z TEDH.
7R OEANER AN, EE, B—Ed
%

*2002.10.19  TEE. B k. TR, RJ/\&
A LT DD DA RY Y g
> EE L CEEE (R 3. HE
—Hf (J5#E) . THADIER 21 i~ DB
WA concerto 20-21J1, flEHF—IL

*2002.10.21 [GEEHK, 7)l—hV ooz
OO, AT VYU AFFLET
7—=)VABEEICELa Y — b, HEH
R&fH

*2002.10.26 7 A5, ELERET 71 F
> @izdd], i MROED (Ty
AU ). . 2hkBE

*2002.10.27 TA—RK 1), I+—K 2,
AFq45—ar. (474 Tk
LLEN) O—F —{EM, H LA F -
RU—-T7x7 77", HRE WL
[ G, M SCEE, TR DS K25
RNT—F T > D5 5#HE To the Hirose’s
music worldJ, #5528 EH

*2002.11.02 TESHE), 82 HAEEK
£H. BNGE (7). B—4dmR—)b

*2002.11.15 TEHEHEICE S =DDHK].

Newsletter Nos. 3 & 4, March 2004

27



BARGHREEARE S —

2 KO0 2 (FEEEN) . Ha
ABCH—)V

*2002.11.23 GHEHEL T4 A1 OFFTI.
W AEMAERI 2 —Y v I,
FINRERAR—IL, 77 A=)V

*2002.12.06 TEE], TOonD ), THRE
+7) GERERL D), 2 AL,
WAL (R, MEAMzZITREeEZ%E
B, P55 11 [l b 8 258 0, s, 42
1A B < A A

*2002.12.10 #)iE PRS—/KE 25 D

JIAZ—, Z+HEHEOZD D], [THTZ
T ICEBAER, —THEEDREDD],

fHZE BT (25450, 35 19 AR
HPUHA ), AR, EHA—IV

*2003.02 7 AU HPNE T —Ki5
FHEONELIZ—, T HEFDOEDD],
T BIRET Q5. U2 R
7 — Y EMER—IL (02.13), Fv
abt)., T RIVFHF—T— K%
(02.15-16), AV Tx)IV=F ., 7Y T+
W T REFEN—27 L—# (02.18)

*2003.03.08  FifEWIE TH KM
B (UMK 222258 100 JE4FERD&) . i)
% TN KT 4 IVN—F Z— K

. sea s (R . JWUNK# 100 B4

ua rR— )b

*2003.03.12 [HEWMEOEDDOTE
FEED), JE%E AR EmT (5, MEHEAS
DEROFENI, THAERY T4 =—
=)l

*2003.03.28  WJiE + AT (B HE EI
K o5EiEE=>0M. HE: LMD
Z FEOERW), TEERICIET: K
HE - SR K, K EEE

% 2003.04.20 HDDL D KFRBIER
FhEE Gl MBEIE) . DD D KFEA

% 2003.04.05 aéﬁﬂaﬁ&ai FipNe=x T
EHEU\ EZ‘SE? mr.‘ *Bﬁ”?ﬁ'ﬂ‘//\l/x
=)l

*2003.04.13 H LEFEFICE2HDOD
Wy HE LB EGER

*2003.04.30 TAF4F—ar] O
Bl B NWAT—F - ETIF. T
WV« THIN TNV E ON —)N—K
PR LEHEES EEOZDORA.
BAE R sl > & — 58

*2003.05.23 (DIZEBDS=] (2) R

BB T A1 DFFET) K03 (3)

KARICEDEHEED D 72 TREDOIE 14

WiE (4) feh THEOO7 >vLA) KD 2
Hh, fHlih Texaom ko2 5) #
Hh MR 2dh, FEESMR—ILE
N TEEEYE 5251

* 2003.06.20 HE—MRABAFIEZE [HiK
R wMT Y 20X

*2003.09.27 ZESEME THODT >~
o) MO, EE: J—)LF—
*. WiMEE (8

%2003.10.14 /8—5 38—, 7L 7
N—hDEDD], BFOE (TI)V—K). H
H, ABATY 7IIViE—)b

%2003.10.14 7 A5, TyA4Y
ROEOHD |, HEKFENE (T 7 A
F ). WESUEREE/NR—)L

*2003.10.30 HIEHNE M FIC X D
Zh&E=D>0H,. KLEBHF—I

*2003.11.23  E#BIBIWIE [T K220 e
HH L (22 0T 7 4 )VN—F Z— 558

M. sk R, ik I 51

w—=)b

*2003.12.13 A} —/Kil 5 FHE 0150
I— S HEREOD D], HE IR
B (258550, M - AR - w0
BET. TM  HAZEME,. R H

R —)b

*2003.12.18 [HlotLF—7), #EE:
HURR T S A R AR A BRI LR BE
(FE4#H) . HUERH LM R AR MR A,
B3 Y — b AR—)b

& LIBRIEH)

*2002.03.03 i [JEl - & E 5, THEE
VDL E ISR 11, M g
i, AbiEEE R, BEE, B E AR— )L

*2002.10.26 E#WEL A F-xU—-T
7Ty =7 I KB RE TEEETED
TFREHNT—F T N S5EE To
the Hirose’s music worldJ, & & 2 A

*2002.12.06 #EHEESEEDE]TH
11 [E R A%, A, YEHIAE
SFARE

*2003.03.28 i [KHERZDH <D A4
EEDOE R TEERICIE T R -
S7= G I. ORI

*2003.04.20 WrgE3EER GEEE) TEEEA
EER —TORHREEER—). BRE
S ARSI LRI ST

*2003.04.30 DIV UT T HILI NIV B
ONJ =IN—=RZEEIR) & DR, 71
AT—% - BETI)IVFEHIES EH D=0

DOXH., B Rty — 5l

28

Research Centre for Japanese Traditional Music



P 553-48HS 200453 A

*2003.08.13 i 4. BEEmfTR
N EME  SCHRVEA . BB KRS

@ ETEE

* 2003.06.07 R B o B PRGR A

% 2003.06.07 (AR, &
AR O [+HE) ZoHE

*2003.06.21 K53 UL S vy iR s Ay £
TN AR O /INE B SIS T, R
%i&&@%ﬁ%ﬁik‘#é&ﬁﬂ#@éﬂ%
A

%*2003.12.14 ~ 15 HHEANRIEF 5
AEBBREICT, BRHAE

@ HIMEE (TEMEES)

*2003.06.23  HASSS AR B [ 5524
EWREREBER, A7 0 VN —F
Z—ERAH, HEOU SRR

% 2003.08.18 ~ 30 5 DEFAE W4 5%
A, HFIEEE RS OB . BN
HK. RBGE. Jilg

*2003.10.13 HADEKE, NEIERLE
. HEENR RS,

*2003.12.07 WRHZEH T > 7 — )UAEHHER
PRAE, MHATAA 75—

@ BEHIE - LGS

*2003.09.06 HEZEME Y — M [H
EFOarY—hk  WEED S =), T o
Fa—A

*2003.10.22  [THER - FHWEHFKICL S
HEGTERE29], TOTF a— A - W& R
AL B TR T RS L S PR L [
HERD > — hHR—)b

OHFN R

@ EETEE

*2003.05.30 X [HAREHIEREF DR
HDEDIT —BIKD Y TFOBIEL 51T
DFiE—]. FRARE RN TS5 B R
W KB, FIRERE. pp. 29-37

%*2002.11.23 WigE/ — b DEETERO M
# —E DML & BALOBIE T O
—1. FERZ5HEL 83, pp. 16-35

*2002.11.23 WFFE/ — b TIRASILTG —
BT LIPS NZRZ0WORD —],
TEMZ5RE] 83, pp. 36-43

*2002.12.24 #t THARR THMANZE
3 [l RAR AT THIARIR OFHHNIT A
L EE) . THARMRETRYEES
¥Ry 18, pp. 34

*2003.03.31 & SFINT 4 AH Y
Tar i HARREROEFICHDEE LR
G 3E BRAR T g St TR

DMK & Z DB ER — AR D
B—12002 HAR)., FRIFTHEIZE] 28,
pp. 107-110

*2003.11.22 JEKS TARMALREAE &2
ERMRIERER S |, MR, B k.
JURESE, L BLE (R4 | TRIBZ5AEI84.
pp. 69-76

@ LRiGE)

*2002.10.21 WFgEFEE (A0 ICBIT5
L M — HEDORIHD 2D <> T,
HARSM S 1 s N - Rin#
WIFEHERE B DT, SMrEUo g
B, B - BRERENME N EES
TURYT L THN - BREHICBITS
%Z& H2RD, B, OAREMSE2 A

*2003.03.29 WIZEFER [HE NSO
FEE RS — OO RIS 2 Fif &
LTl BAZR—Y NHEZEAE A EK
VIR YUL THANEREE Z
51, WE, BRERER G2t 5 —
ERE &=

*2003.09.27 WFZEFHE TREER &
FE7OV 5L —RIREREEAAD (K
B . ARREFREAR—Y NEE - H
FARRIE S DR D L TR & 8E
TO7 5N, REAR, BEARRFC 101 5=

*2003.12.07 WHgEFEE (280 OHICH
SNBMED T, 5555 BEHEAE RS
SRV L TF A EHEFE Y, H,
BROKLZFRFImBEIRM 2 5 102

*2003.07.26 WFFEsRks TRz OREm
 —FNMNA L O EEERICB T 5
HOMEDD — |, HEHLEMKFH
KERGEMIEE >y —T 02 7 M
ZETRARZREIC BT DR OFEAH L 45 110
B e e S = e T FAVAC=Y (N A B
KRGS RG> ¥ — A RIS 1

*2002.10.17 #iE (5 (A 2) DM,
OB, HEBLAAKEA IS, =
. B S A (BEE KK
FHEE EOL 6 )

*2003.01.17 #iE [HARDMHE ELED
MEDDICERSNAMHOEL |, sHH
N RS H A GRS R e o v —
AR 14 S 2 AN TR BRI —
HEDOEBHELICR s NN 6 &8
R—1. 5. F v 2SR T TR 4 M
W2

*2003.06.19 i#id [RARZERE & s —
BRINTWEEREONEEEES A,
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TOEREEZEAZS—], RREHKE21#
FCOET 7 T L HEBIOREIIIZE &
EBIE OMENT ) B R IEE - SERRIESE
a— A, A, BRRERAEEIEE >
& —6 5318 5E (HEIEMEEL »
F v —Ib—251)

*2003.06.29 #E [HEIERB QR —n
RED CFRU) 2F 25—, HAZE
DAEEINEMEREEEE R - ImEER
2 COET T 7 T A THET — - -
I2HT51 2 A2 MIE#FERD > >R
DL TRGZEM 2003 —7 27 O &
BEN—], S, NLAEERFLIEEE 2 5
=)

% 2003.11.15 ##i# “The Transmission of the
Folk Performing Arts in Japanese Regional
Communities: The ‘Bon Odori’ (Bon Dance)
as a Ritual for the Spiritual Rebirth of the
Dead” (IHADHIBHXIZBNWTORER
ZRRIC K DB UL DA BRI ERK —3E
FEOEOWRDHHDNOHEFKLELT
DR #DH <> T—J). IEE3EHPHE
B DRI AL AZUT T Ly
M. SIFRET LYY o - F v 28K,
XHFEHMETZ DO - T LT 4 — B
(Teatro “Pietro Aretino”, Facolta di Lettere,
Arezzo)

*2003.05.24 > >R Y LAitimAIE 15
3[EIEEN - BRI EESR Y VR
PULL LI INL ET O FREE ).
B2 W0 7075 0 A Lk
AR B DR, HAZAI 25855 1 5
L ANFY - RIBFFIIREAE R B M
(RIBZRE PR, B A, LBy
). WEL RAEHRZE/NF R A

*2002.10.26 figat [HRpZED 2 A 7+ 3
OFE], [SREOWEEREEDVY B
1EB (FNIZEM 7 = 25 ¢ 7NV 2003 Efi
N BN B R — NER2TT N R
5

*2002.11.23 JEEMD [E) 1R AR
T SRA AR ) TSAETF A5 52 (5]
SERMERAR). L, HAEFELH

*2002.11.23 JEHEMD [l OREETT
W AETTIEOMEE] (WHEAEOHE) .
USZAE T {185 52 [ 42 [F AR ZZRER 22 0.
I, HAHFEH

*2002.11.23 ¥ - #EEER SUbT A
B5E 52 [ E RMA ZRER21, L, H
AHF L (LRSI & S [FE)

*2003.11.22 JE - WAL U

Bi5E 53 M FE RMZEMERS). HL. H
AEHELE (LR G & H[H)

®HE - W

* 2002.06.11 )1 U6k SRR B 1L T g A &
{LERERES . BAHEIT OFNHKK AL, il
WCHHITORFEED x5 ERED R
D,

*2002.07.16 FHRTH OHEES T L R,

* 2002.07.17 HEH OMKERILFHRKT R

%2002.08.20 ~ 09.01 thEo Tgh#EE G
NEAREE) | SEERIOME, JLETH. HiEY
A TIVHBEXDIIVLTF « A —=2 -
PiEmE s bV Ty o a i 7
b alZf7&E A ZIVIE I T k- (a8
e B IIVIRS E DS SN2 A
B,

%2002.09.07 ~ 08 [N EETICITE.
AERMRERZER, 2 AICE> THE
i@ﬁ@%ﬁ%@ﬁﬁ%%éﬁn Bk 2

Ho

*2002.10.12 1hOBEAEETTRICT <,
SR EAD/NR OIS B,

*2002.10.14 &I LA EIRIT O 7
Ly 7 2247 &, RILAT ORASIAE D
UN—)L %[22,

% 2003.07.29 AR = S8 = BpHT K /LA
REET. RO AN ZEEILIR 2 7K 2 3

#

% 2003.07.30 7)1 Uk v K iy P AR T P AR 2
REET, FITOAEZEEREEHE.

*2003.08.14 &R T 58 S 6 G 5
DEH ZRE.

* 2003.08.15 EIRIEDSENS L £/nH
BENEDRZ DRI 2, &, AR
%:EBL?WT@EE@W%‘%@EE% 0 %
Ho

*2003.08.16 BEEEEK = SHTEF 2 (LD
0 ERE,

*2003.08.17 K=EMn5 L R HiEHEE
JtEL. #EORMD 2.

*2003.09.14 RRZEREAXIIEML. #i
BEAET T RSERR—IVICT, #7
AT a8, BMEOE—Y D
LE L,

% 2003.09.15 FAIET DO FEESEERTIC T,
TR R,

*2003.09.21 /IR @A & H 2241
BT, HEREO MERFE OB MK
LA DB ). T Bl T4 ) 114z [m] L
DBk, TERIREEHIL) 52 7%,
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SESIHE
*2003.11.12~18 [ 3[E 0 EE >
ROULITSM. AZ )T, >TFi-
LoDy ITFRETOT DHRY
LIS, FEER (DRIEB)OHEICE
HZ 259,

@ KM E

* bFEREMERE CULM RS
* FIIESULH R ER#HA TR

s 75 )1 U N7 0T PN R S BRI e A g
Has

* PP S

* HARM T RFERWTHE

* RIRERE R lE

* RSN Al S

* HAHGE A% E

OARE BT

@ EETEE)

%*2002.01.14 ~ 06.24 #HE [HF58085]
S EEHERAT 01.14 THEMN SEF
AL OL.21 T\ KEkks &k 1. 01.281 (9
MINE) & (D AED) ], 02.04 TH—D
FEREMEAS | 02.11 =R E T U
11,0218 M FlE HE % T H4E) . 02.25
[HAMETENT),03.041 773
S OEFHSEL . 03.18 TRR/ST —3%
KB, 03.28 TZM4Hhy >V HEk ),
04.01 M5 dhE R TP 1, 04.08 TR
BHFES . 04.22 THNH L ). 04.29 TH
Hak o M dhsEy ). 05.13 NEREEAD
3E]. 05.20 TNA A1) > OFfT). 05.27
THEZMN 5 KIEZEA ], 06.10 Oax—
Ty )b, 06.17 TEZD |, 06.24 THIH
2> T

*2002.01.12 7OZ 5 Afgat [R5
REZELEEHZEEDS TuN\LET

*2002.01.27 Oy o AafEa=fhE=
HEZRICDOWT) MEiM—ik TR0
o) TR BEE ) THNEESR ) T/\EEA ) [
B | IR E S = dhE TR

* 2002.02.05~  jEEE RECHHT | T
No. 914 RO 1], No. 916 TR
DFr2]. No. 918 M5 0 1. No. 920
M350 2], No. 922 TE#EEDH I, No.
924 TE O

*2002.02.25 {Ea [ME — & FEEN
BB 1200 4RI KB CT— ) 1Rl - R
AR

* 2002.03.01~ EfE TAIHY /AlHH
22 No. 213 5% H ], No. 214 %

T5J.No. 2152 D& |, No. 216 #k
D&, No. 217 TEHODWE]

*2002.03.31 fméE D HENZE ] =
DRARMLAR  BE TR - A HAEHE 2
ERHERREE 18 RS L KB H A
R s > & —

%*2002.04.21 T0OF T ARG THES ) TR
&R THoOBE) [F8A ] THEF) BhH
FIEFA S hE RS — %R Tk
ERAT— /T A R—=)V eIl E

£

*2002.05.19 @ik TEABKRIZOWTE
D1 EREefEa 7—)ARE O
75 I

*2002.06.22 &5 UATHE NHEREZ
Zil) TRBLEOW) KERSE) =ik
ZLDIRFEDY R/ NG HE—)

*2002.07.11 ~13 70U I LAEHZD
1 TRBUIFED ). 2D 2 [5i> T ? |
AR EHE RS - il EN S

*2002.08.05 sk [HF 4 &L COMEIT
KD CD THDFH HWiroit
F1 YV >F v L d— KRDOOEM04692
/04702

*2002.11.04~ G [FREHEHS - 5 7205
SR 114 TOyo g, 11.18
[FXOFE |, 11.25 HIERL L], 12.2 Thy
Prak). 12.16 MNk], 12.23 T8kIIE ],
12.30 [0 )

%*2002.12.06 FOZ7 T AfiEa [EHHRIC
DWT) THEAE ) THEDE ) T Fi a5
Ky TuZEoE ) TR 55 a4k
MRS R R -

*2002.12.20 Fwan MHRE S ipeEsE ) ff
i TREze) Nilgk) MEZe) TR =75
(R TR DDA B=mEY
B REEL—T > a > EKE
CD fiist &/ E 7 & — i bR B 5

*2002.12.20 f#a A 351 Mg A | Tk
BAT ) T ) S =REE 2 & — s
HfeFt+—7 4 2 a > AkE CDAKEE%R
W/ E 7 & — S bR B

*2003.01.06~  Hd{ [FREHHS - 5 72 |
8~ 13 /HEHH W] 01.06 ],
01.13 T+H%J. 01.20 TR L.
01.27 T#EDF |, 02.17 TRIIIA],
02.21 %)

*2003.02.01 EiEldhB s TRED
F CEAT BT [NBEOHR) (%
KT BF), [IROE] (TEE] ).
g (5% RV, T80 (Z%A
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B OTHEA TR TRroZ) THiR
TR TS BN B0 &) 57
FOfb) T4 @) T =l TR THT
M- HERE) (FTE) THiEE - BRHALCILE
gh sk o5 ) COCI-32046-50 CD 7
JIVNL /A0 LEY « 22—V r L
ETAASR

2003.02.05~  jH##fE MEEHT | TRH
No. 926 T ED#A 1], No. 928 &Lk
DO 2], No. 930 MfTRL1), No. 932
78 17842]), No. 934 [T 5. No. 936

*

[EDAH]

*2003.02.09 @ [#%E —wiEn5F
JEE AR E T—) TRESfb) E—5 (ki
TR )

*2003.03.15 &3 T2k 7= R

I 56 8345 (IstfbfiRilss)

*2003.03.22 G THIEK (Z A<D I
) Tkl 5465 (IR ARGAAL)

*2003.03.31 fméE M AEMZE D =
BRARFHAR B FAE - AL HAREHRE S
BRMERRSE 28 RTINS R H A
TR > & —

*2003.05.18 wmEE/BKREZTD21E

R &EI 7= - RKRTTOT T A

2003.06.14 7055 L@ [EEO R

B MEAR MEOFE BHEXKLR/AY

YA 5N/ R —IVT IV T«

2003.06.21 JOr T AfEa [ H Bl

MEE S TEOKROJE) TRPEDR ) [

BEDA) TP E i 22 dh ) =hkaE 2 L o

RNEDH X ~ONEDSDE~ /" WT H

=)l

%*2003.07.09~ 11 7075 Lfigan HE
A AR | R R E A E N
%

*2003.08.01 {MikERL - Bl ERHERK
[Z ZHNES BT & BB D = TR 3% %5 )
HADE 7 = A7 4 N)b . KIREBR S
%

*2003.09.06 @& [HRAEELEDZ

E) HREERTRIZEERES YOS

NN NSE 3 b

2003.09.07 @& HEWTREEDZ

& - iR Tzed) TA B TEDRE)

(TR e THE) BRIEH]) TH
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FZ v TINVEHR) TEREGE L) THO

*

*

*

T T D5 H IR )T = 0] =58 35 A5
WEBEERT O T L ENSCEEIS

%*2003.10.06 7O 5 Mfigan [HZens)
[ ETER S T7RIE 0 D =D —H & =%
I2&B) FUY - YA IV, T A
=)

*2003.10.21 707 T LfiEai iy s
5L FHMRED S W3/ ENEIS
*2003.10.29 {x#Ei& T O7 T LfiEa T E
7B & AIVESERE ) vh S b + fhid
R+ ER A S il - THRIZS A Tk
F#HELF—L mEEm 5 —
%*2003.10.30 ~11.01 {7 FHAHE & /%
2V ) B BRI THRER
+=%] WBEL > F— L/ 5=

s —

%2003.11.20 707 5 MfiRan [HRERHL
(hZehl) T 0% MEOFE) TRl %(E
KEET - FETHTFYar>bay—
A 2AN ;)

*2003.12.01 7075 L@ TR
DWW TATR) IEHFE E0R)
CHEHFE (B8 THOE] Fihfl
i ES EHR—I

%*2003.12.21 7075 LMEH TEROR
il TS5 B 580 B 5AED Iz
5 [HEhBBHEERE] R R—
v

*2003.12.30 HiHMH MO X THREE
FRSF ) TR O TH/NIT | 5EpuE v 27 & —
HBEREHE A —T 4 > a > EKHFCD
(TG VZCG316,/ ¥ 7 ¥ — {5
(il

*2003.12.30 i F e TEL) T Sk Ck
JI BT . Tk CRINZSERFET
), THDIE) T DFF) @EaEE 7 & —
HBEREHE A —T 4 > a > EKHFCD
[ I ) VZC G317,/ 7 7 — 15
(il

L JuEi

*2002.01.13 G [R5 Rz T
£11 SHBAEN TSR

*2002.01.20 H{E TEEOHEE) THRO
£5)] /KBS — TVt e 11
EEN 5 30 20 fik ik

*2002.01.21 #E boHh o HAR
B IR AT RS bk, AT R
bR —Ib

%*2002.02.03  #F [ HAZTEEM ) KK
H?;%i&%’ﬁté‘)‘ub%% H AT HERT, 7w )\
-
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*2002.02.16 wla ERMERE TAMIC
E o TEB LT HAGHE RIZEE >
& — 200 NP ~ N[ &g~ 2D
1 K¥a>y—7 A

* 2002.03.03 it 144 D8R ) TR EEE ) T48
+= A ) TERS) R T A dh Hh i 22
REH S TMNEE S T ) —FR—)

*2002.03.30 fEan [ABeoF#H) B ED
Ay THTRERR ) (954 —FOH LB E
— 2 DR Rl - RILEATY a
A NUYA YIS HET 4 2T A

*2002.04.28 fig# [BOH]) [HT 5 H
D) gD ) THEILART ) TR A )
MEDD)) #5352 THRER) TIRROMR ) TH
HHI T RO kM) HRE - —
REF A H A FE R SR/EBR /Y7
A ==

*2002.04.29 3 [T HFRAE ) 5HE
AL EER IR TR DS ) DR GHR
&/ TSI R

*2002.05.05 s T&EFda > 7 —
IV ARSI EE M LT RAEE
Kik—)b

*2002.05.06 i EHMg [NBDF ) 37
WoORA) T < SHil IE ) Tl
MR T7zic Uy T8 TE o) THED
i) (o) THoOFE) TEHF B T
B T A—KBE) HASHh5H R 2

/Ml R RA—IV

*2002.05.26 dhHRE T THEA
1 THT D AR ThKEZRE) RO
21552« F 2 )N—] k] TRD
F L ELBRE A EEB X OE T
PR ES Rl REA—I)

*2002.06.02~07 T4 AZYavF—
[FEDI=D L H —E DR~ NHK
A E2H%,06.02 (FH06.08) [#1H J.
06.09 (F506.15) T4 H A, 06.16 (F
06.22) MO L 5], 06.23 (F06.29)
MO L 5], 06.30 (F§07.06) ML
<y

*2002.06.22 ~—7 I'EHadE &2 OE
G EWOEEEERIEDOY RN T A
=)l

*2002.06.26  FH#iE [ E )1 Se 4 2 B
DL T) () M5 B SO bR
2/ UN—HA RiET)b

*2002.06.30 F#iE [MTORKIBIZONTY
BMEREREE > —

*2002.07.14 fiEat (5% A TH ) THOBE)
CBIEAr) Tuzolk) S rofe) MEik

O] RO TR L) TrhBd)
TR TEiEmn Tt TIMTHE) TR @
B TE/AIT ) TR §43EEiz
WMRT 5L/ SFOTFP—HR—)b

*2002.08.18 figat TR FRak) [HFMZED
2O DOFE ) TRUNFERE ) TRRA KM RE
B HJE » IHEAE DB ), Wik 2
FT. N5 (HEREE - h BT E)
M EEPEME T = AT 4 )NVIE
BEES R R

*2002.09.07  f#a M) Dl TH
DWe ) THES) T28F88) T L oAE] TR
RUJ THRERRSF ) TRROF D% 513
B 24 38 A H R - AP EhiR 224y THREMT 22 )
/EINT SR

*2002.09.08  f#a [0U 5 D | 5 5E ) T8
51 THERG) TEERIM OS] THARED
<O ThHERS ) T8EY 7 >4 2 —) TH
DOz [H7Zng T5) 5RA THES
fEom ) TEB [E Lo TEEn5
AE A LT 48 H A R GELE 4 R
RBRE/BNKEZ Y AH ) H—)

*2002.10.18 @i [E DR RO 5%
A1 HREFD Y1 5L TREeE) E
NESCE RIS N R — )L

*2002.10.19 fEa G171 T TFL5E)
DGR TEIh) FRmEE A E —4F
e/ BN —E=— - R

*2002.10.26 figat NON S8 Th Bk )
M2 5] IR L) BEaSTU Y1
&) HREHINE—IY

* 2002.11.03 f#7% [The moon in the sky |
D7 I N | THE) g =
HORF T SRR IR N (58 =[] % - =
MUY &)L oy -bDUO 4
DML/ FRREIEI et > % —a U
I WiR—)b

%2002.11.25~11.29 EHLHE 4 A
N A E—H—HiE IL)I[ER D HRER 2
R T AR KL/ NHKNA E
Ta>-BS2 12:15~14:45mk 4
—[a] THE EEp%a EIEFOR:) R
MEMAET SFEROB). =0
GIEITIRECEREEE B = OB ). 250
(B [T R et B LR TR
WU @R OB, BHE [#k

TERE RTHNXOFERFOR)

MzesiRichs BB

*2002.12.1 R EFE 5L (W &) 28D
72 <'Asian Music) b 22—~ > A5 — in
Fav b 2002 /HEREEE 2 K-
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*2002.12.24 ([ - 3R TSR ©H1 % 5% -
SURAROFNRARE SR ARG 5
Wt > & — B IEER JiE T R T 25l
-

*2003.07.05 HHHMH [HRERSF)
Crl ) FRuBeti v [ 201 T FE ) T
i) T %~ DR THEERE) T3] TH
) TRk ) i E s 24/ T
T—ik—)b

*2003.09.06 HhHMH FEROA] TE
D) TRBEOH) THTR) TYE Tk
ANET ) TE% A ) TikgE ) TEE O HEEE
JiE T [a] =8 R ZR 2/ [E N SO B

*2003.10 ~—7 [GEIESEAIE - S8
CEEUEE ] VTR & RIS, RO
E T

*2003.12.20 b—27 [0 [J\BtH)
(FE@ E) ILWRF IR ILERE talk & live
Ve kA%

@SS S

* PR R PR PR BE EW R IR 2l i

* FER O > — hR— VEERE

* L OMETEE

* FUER T S50 SR I S il B & B

* FUE TSNS ¥ —EEEE

* REMGEE REEE LR

* RETEBRS Bl E

* KPR 21 il St EEE R

* bE S UEM AR REMER

* HARZEM SO IR BLUL 638 & B A% 2%
B

* [E] N7 SCR B SR 75

* FEETE N HPE S 2P
HKRER

HiFEZH
e R R

OIEIET) 0K

OHIE m—

@R D)

%2003.03.31 @@ 2% LRI
W)L AR UK T ST R S R R AE
i TR O BT 1T —Ril (%) 2
L NZBEL - M 20Ed—) %E, #H
FOKOMBELZER, 122> F CD 2K
fCD7v 7. pp. 12-18

*2002.11.20 B¢/ — b ITHREGET) &
B <o T DU SALBC B IR &R
S ANCUIRIEY N (N & b <)

TRERSH) NO. 84, pp. 2-4

*2003.03.31 CD 7w, #EE/KONT
SIS ERAR R AR UK 0 8 L 11—
Bl (oFk) 2L - AZuEL - BT 21
Tl WK O AEZRS, 12
Yo FCD2KAMCD Ty 7 (I53% /K
MR Lo MEE (ORgH) ) TCD DI
FRNAITDWT) [CHRE R} - H8ERL -
WL E R O HEEE, pp. 19-32, pp.
48-49. pp. 50-52, BLUC D Dk -
T RR)

*2002.06.15 7FA b 77 DR
BEE), Bt —T 0 F—5—RK&
EREREE, RN RIEZSMSTHT
HmIM st a—7 1 2 —4% — WA
ATF A MER. Z5X5.pp. 87-101

*2002.05.20 & (AT 27 OFH=
el BV TR ORISR T + X
DA R R, HRZKHE, pp. 285-
287

*2002.08.20 EHFE MFHE & 77U
NOEDOHT —FHKEEDOBHL A
T4 =V R T — 7 — R A H A TR
FEEHs9El 55 67 5. pp. 128-131

*2002.05.20 CD & [mKFEFEDZ R —
R DER—, 7 —F— WPCS-10750)
lMles Salomon: Musique de Guadalcanal,
OCORA C 580049 [¥r0 D& - B >
by ReIA 2] OEZE BMG-RCA
BVCF-31030) TNTA4 7>« Fv > b
NTA /RO DD e =TT -
ar Ao -osrEF U755
T F— EVI—TEITAAY
K VICG-60349] [Australia: Aboriginal
Music, UNESCO Collection. Music and
Musicians of the World. AUVIDIS-UNESCO
D 8040, ZJIHEHE 5o RjEE %
T A AT A R ER, FHZ LA, pp.
288-289

* 2002.05.20 CD#fAT MHisRO A E : A1
7 =7 DCDJ, BRI Mt o R ik
FHRT 4 AT A R HER, FRZ AL,
p. 290

*2002.09.30 Tyta I+t&7=7 (1):
FTET T OEEERREER] [BAN
<OV D BANKHRD SO (f >~
Y —%v k- ITytA). http://www2.
yamaha.co.jp/u/world/index48.html

*2002.10.07 Tyt 727 (2):
ZEM D THER] —HIRITE EAREED
— 1 IBANRS SN Dt BAN IR
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WD (A2 =%y k- TytAa),
http://www2.yamaha.co.jp/u/world/
index49.html

*2002.10.14 Tyt1 F&7=7 (3):
NOEEZ —)OFHEED/IN N TR
BE—] IBANROSND BN
HADIV (1> —Fv b ITot
). http://www2.yamaha.co.jp/u/world/
index50.html
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BH O] TBANS S VWDt BAN
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index51.html
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2O7 DD oHE —A—A T Y
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index52.html

*2003.03.20 Tyt (-8 - BHD
RO ST OWgE), TREE ) (V7 RE s R
IREEE) 1175, p. 17

*2002.01.10 s M52 BAS L HR—
bFZEER C L T (D) S RED &
i %545, pp. 3-4

*2002.02.17 W THRARE2L T —F%
R 1A FRSWmE  EMAFKEB (A1
7)., JASPM NEWSLETTER (HAR
Eao—5FH¥R) #5655, pp. 7-8

*2002.06 F@wBN, BEHAEE RS
Ul S A SE P S M gE s A1 X
F— LXALDFEAHL. Chubu Institute for
Advanced Studies, Studies Forum Series
11, BHL e iiimrsen

*2003.05 FwwZN, BHAEE RS
TS A s L Mgt 727
BT T AS— (1) —F—<—
Y O ZEZE—1. Chubu Institute for
Advanced Studies, Studies Forum Series
19, BHL HElmEm S rse e

* 2002.06.05 CDfigat - BRI A —A K5
U7« 7HRYDFIOFEK) (7ILN kO
A%LBELN 30 #E), F> L a—FR
KICC-5774

@ [1RTES)

*2002.06.15 figan TRBEZMOZERME &
MEME, Bt —T 0 %= kK&

O - BMIES)

* kR 7K 0B L TR A AR RS O
K BRI A

* 2002.02.07~08 7K 1B LT CD e
R, ZEMI 2% %)

*2002.05.14 ~ 16 I BRI 0 A

*2002.05.25~26 HIEHTHHIE O KLk
HH R A

* 2002.07.01~17 HUELHEES O JL#iE
WA AT

*2002.08.04 HH DRV A

*2002.08.22 AEHE RS SILRE

*2002.10.25 BRI FHE

*2002.11.23~24 HETAHAEHRE (A
= IR SIRHT)

* 2003.03.01 ~02, 08~09, 15~16, 23
AED D FE

*2003.07. 16 AEORDFE

*2003.07. 17 HUALIEESE O L& g7
P

% 2003.08.01 ~03 AHWDRDAE

*2003.10. 02 HUERHKERISS D A8 g
E

*2003.10.08, 23 MU S SAFE

*2003.10.18~19 Hfits ¥ FUROHFE

*2003.11.10, 17 HEMETT S SAFE

*2003.12.14 KO L\ &R

*2003.12.17 HFHEEBALKD R

@ KHHME S

* < 5 L SEBREE R - 1EREHIR
B SR I ) A

* ~2002.03.31, 2003.04.01 ~ &K%
BE RIS

* 2002.04.01~2003.03.31 JLBKFHE
SEER IR R A

* (fh) RYE S 2R BE (2002.10.30~) .
EMEEAZER, WERFNEZEEAER
(~2002.10.30), B#EEHEEREE
(2002.04 ~ 10)

*~2002.12.07 HARE 2 T —FHK*%
MRS EEREER

** Member of the Editorial Board, Perfect Beat:
The Pacific Journal of Research into
Contemporary Music and Popular Culture

*2003.04~ [EINT RMEF e L FRFSE B

* R A AN S e L IS B

* ~2003.03.31 BEFEZMZRE T = X
TANNENTEELRBRERFEREZE
(i)

5p

E BMEMRLIF— 1257 T RH * ~2003.03.31  [7K [ HL L1 CR 7715 A
DEEE F¥) ICRLMEZRE EIR/KONT
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*2002.08 ~ & H#tto AREHERE
(FATHEEREER

*pEsER  (fh) BPEEEER, HAT
T TR, HAERYS, HARE
T —BRFE, HARRES, RGN
2>, International Council for Traditional
Music, Society for Ethnomusicology

OFfE  EH

@ ERIE E

* 1 H R E

- 2003.05.31 TEN7EI FRE154E5 A
HENE TERKIEY —FHOF &I
<11, THESNZDWT) TR &SI
K DGk (i, —7) ) [EHEH & WG
gf%%&(@f‘ﬂﬁﬁw‘%ﬁﬁf
2) ]

@ O &)

* WAL FEZR

+2002.03.28 [HARGHEEUIZEE >
& — QIR SR O BUR & MU S B S X
FTLDEAELT) HEHILEM K

FHARGH SR > & — RRBOE
JLICBET A AH%E oYy Mk
Wt e BUET N Z50R R H AR 5
Mty —

* WFZEET R

+ 2003.05.27 [t ORALICBEH B HE
DZFRWIE. WIFERTHIZE ] ==
MR H A GRS R > — 954k
DAL B EEEDIRARTE ) FFHF
R EFZE S RTINS R H
AT > 5 —

@ - HUMIEH

* IR A

+ 2002.01.25 ~ 27 EWNJT = DI EEE

REPE CRIEEMLHE - HECUER

KT BB ERE RN DAK)

+ 2002.02.28  Z= B LB RFZE A Bk A A
(AR BT  HECSUE B IFIE AT 3 5 5%
B RREZENWDAK)

- 2002.07.16 ~ 17 [LNEEEFE %
FEEE - WU T T 28 S AT
FEEmMBEVWIARK)

- 2002.08.06 ~ 07 fRMIEEEFE
FEELE - U T T 28 ST
FEEmMEBEVWIARK)

+ 2003.01.07 ~ 10 =EWNJT = DI EE
BEE HREEMLE - HECUE e
i BB EERE VDA

+ 2003.07.22 ~ 25 EWNJT = DI EEE

WENTRAE GRS BT« e eiimrge
A MR EEmE VN DIARK)

-+ 2003.10.08 EFHNT=OIMEAEEDRE
ERA RIEELE  HaCULErgerT
TR EERE VDO ARK)

+ 2003.07.29  ZEWHHE UL > —
WIEEI 9 e T oA

-+ 2003.10.25 & LTTHE O S RARE R}
i RETFORRNE

* ZERETAA

+ 2002.04.07 M EARNTR S sl
+ 2002.04.22 KEFHTAPEK

+ 2002.04.24  HHEELAEAENT [ Ll ek
+ 2002.04.27 F A SNBSS
+ 2002.10.22 K EFhREft

- 2003.05.11 #HHK#HibaE

-+ 2003.10.22 K FFHEMa 5

+ 2003.12.17 FEHHEEBAL

L FSPASEL)

* R E BRI B g C
ARG E RO T O I T —
ﬁfﬁmﬁﬁjmﬁﬁﬁ%%mm2~3¢
)

* FEVWDOARRE  BEse &AL C
MR ERDOIRE & F @IS T 2R EHTZE)
WFZ253 403 (2002 ~ 3 4R )

* LA HRERE BRI B LTSS B
[HAGH S SR T — & X — ZERL
e (2001 4E1%)

* BB RS2 R BE AN - BREE 2RISR IR
SRERET TRk VI M (BT AT 50)
L TEFHFEVID) (BURRENSR) &
B THAEH SO (200249 A
L)

* B E  EEERE S HATGE 2.
P ERGEITZE S, HRENRTZE S, HREE
&, RiEmers, RISE(EYS. RIg
RS, HRGE R EEHE RIS

OATA—T 2G>
@ EHET)

* &

+ 2003.09.10  Annotated bibliography of the
major publications of Dr: Kishibe Shigeo. In
celebration of his ninetieth birthday (7475
RO I I T T AR RE H Bk D)
Tokyo: Kishibe Shigeo Hakushi Sotsuju
Kinen Jigyo6 linkai. 72 pp.

* G 5

- 2002 “Historical source materials” ([ (H
AD) FHSLE) Proving, Robert C.,
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Yosihiko Tokumaru, and J. Lawrence
WITZLEBEN, ed., Zast Asia: China, Japan, and
Korea, pp. 585-590. New York and London:
Routledge (7%e Garland Encyclopedia of
World Music 7).

+ 2003  “Shoomyoo: The Buddhist chant of
Japan” ([ H] — HZARD{AHEEHK—) Japan
Society, ed. Buddhist ritual chant from Ko-
rea and Japan, pp. 12-23. New York: Japan
Society.

- 2003.03.31 [finin/z% —HAREHE
BORERPIEICB T 2 ERKGFOH
FE%E® <o T—J / “Depiction of gaku:
Remarks on the value of music iconography
in historical research on the traditional mu-
sic of Japan” (FNEeli>0) AU LRIARSE
vt U565 25 [BS AL DR F B K OMEIEIC
B9 B EBIITER S —HA DL — #i L
WEEEREATITTY 104-122 H (fn
0. 2441 H (FE0) WA HESUL
WHtern

+ 2003.03.31 “The Kogoo no Tsubone epi-
sode of 7%e Zale of the Heike, examined in
the light of music history” (I35 7 5 H,
e DEEWiEED © N ) THASS
LD B4 (LEpARE A A S 2R
EBWFFCEH) ixviE HEAC: REEEH

AR
£ 2003.03.31  (GEF) THEHIA 10O

W5 ) (EEFER QA EER D) %
FI-®%0) THRAERLHR 645 (B
Byl QA KRB ERFFEE ) 53-96
H OWnt: B PEAAERERE &
AR - BKie &35

* FEIT
+ 2002.08.20 ¥ Kkix TGS & & RE
KD THRPEERMZE)67: 105-110 3K

B REEERER

£ 2002.10.10 TR ki T35 & #3545
K1) ToHMFEKRY AX#EL 69:

143-148 WAL THRFEERENER

+ 2003 “Magda Kyrova et al. 7%e Ear Catch-
es the Eve: Music in Japanese Prints’. lmago
Musicae 20: 201-206.

* CD DR figa

+ 2002  Gagaku: “Gems from Foreign
Lands” (THEEE TZ D EZD) #Z%E K
TP SRR 20 dhE - B
B (CRHD) (FHL ZEA. #0. B
(REHS) (AR (B & B, AR
Al 7% 28 =5K) | B (R B 2E) (B IE) (&

TERE. [FIED . WEk (FiE) (SRS .
Fifd), EEE (LAY SR, &<
4 ¥)  Arizona, USA: Celestial Harmonies,
132172 32 pp.

« 2003 Zhe art of the koto Vol. 3: Works for

*

*

- 2003.04.25/26

+ 2003.10.24

nijiigen (THDEMTY 5 3% ——THO
Edfh—) UEZEHMNEE, AR dh
H: =&K& CRan). RRBE (DD
INE——EARICEET). =R R (oD
HHY. PEAS B (B, FEiRIREe (riiEzs)

Arizona: Celestial Harmonies, 13188-2 16

pp-
CD f#BDIEER « FECFREDL
2002 Gagaku Suites (THEZED—BE) §§
ZomEsd FEEE 2N O hHE:E
A== — B CEHERT. 7. i 20,
B (BEBEW—R) (F-EHHT. A,
Jr. SREE. ARE. S, &) Arizona,
USA: Celestial Harmonies, 13223-2 16 pp.
sl H g
2003.04.18 [FHMHLEE U T 1 &)L
Jar s #HE BRIV hR—
DI IS RAN 1 G (RSO HPNEVNTE S
5 (HDTE). 2/ \UEBg (EL). IgiRE)
RGP
“About Daihannya Ten-
doku-e” and “Notes on Daihannya Tendoku-
e.” Program notes. (B 5558 (LR, M0k 4
MAEANIZE S = 2 — 3 — 7 NHOHh E ##
i)  Japan Society Hall, New York 7'
I L RS
565 12 [a] @17 RS i
&) 70T I35 HWE ZNAREabeR
fEAR—IL W E SRR (F). FIHErp
REES AR« = LACK B Rl (AL,
BOTRMER (B DD
LR

+ 2002.01.30  Contemporary Japanese Mu-

sic 8 The Work of Nova Teruyuki / TEAR
DHAEFH H8E WFHIET fFd) H
A IREL 2, ENTBIG F9EF R
FEE R EE R Rkt

+ 2002.04.28 E~pO Toru, “The background

+2002.10.10

of the melody of Kzmigayo” GERE il [H

K IENR) ORREOERD  ml
B TFROiER) Gt ESLR R

B 70275 pp. 31-24  HAC- 5
o B EREA B AR

Contemporary Japanese
Music 9: The Work of Ninu Tokuhide / TH
ROAAGEE HIHR BHFEER EH
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HAZ RSO IR ENL RS A E L
B A LR R Rk

+ 2003.01.30  Contemporary Japanese
music 10: The work of Niswmuvra Akira /
RO BHAEE H10%E  fEi 8 F
mhd AR CSUEIRE 2, BN EIE 3
BEME HEERIRE A Hit

* i LT IRFEIER

+ 2002.11.03 TsukaHARA Yasuko, “Aspects
of Gagaku in the Late Nineteenth and Early
Twentieth Centuries” (GERHAICHIT 5
FEEEDALAH ) Round Table 2: Gagaku and
Studies of Gagaku in the 20th Century (&
TR e F=TI) 2 WK EHEREDIZED
201H4d)  AAREEEXANLS0HFRLE
EREARE MEEEE/0—NYE—23
>N 7T Ty TEMED SR
varer—=y - -trH—

+ 2002.11.03 ENDO Toru, “The Revival of
Lost Repertoire and the Composition of New
Works for the Gagaku Ensemble” (e D
HELEHiEZED <> TJ) Round Table 2:
Gagafku and Studies of Gagaku in the 20th
Century (TR F—T7) 2 K&
HEZEWETED 20 th#d)  HAEEERAINL
S0JEERLGEBERA MFHEE /o— N
U¥—>ar) #E 7oy T
[ RN I A AV e

* T DAl

- 2002.03.31 Tyt [F#2001 PNC
FERRRCBML T —FENKDOSH%
—1 DHUERTHI S 2SR 2 H AR & 280
Jtry— Pl 2: 25-29

+2002.08.11 1 >H#Ea— TJU—T v —
FU X nEgEE TEOfT5 No. 36
T THADEMEREZIE AT 14—
TGV S IMKH I
581: 6 &HUHR : MK HRIU&HLH7 B

- 2002.09.12  #GEE [AHRA) TR
FH—-UBAFIITOT T L HA:
PRI H A —)L

-+ 2002.12.03 Ttz [ 29 ARt
2 =)V SEABEE D 5 Bl 2 )

[ 36 [0 X 53657 st HEENTHR
70455 pp.19-21 KB : 7z A
T4 NV R—)b

@ RIS

* WHEFER

+ 2002.02.04 “Murder and the transmission
of secret pieces (/z4voku) in the Insei period”

(MELBEBHIC BT 2 BRNHE: SRsdh D

{57 ]) Kyoto Asian Studies Group & 4B
A TH—RHEEZF—

+2002.03.21 THEFI—AE (1100) 2 [G#%

FHREOTF ERP — LB D F I
YALDHMHZED <> T—) PR
Wia W6l mpla m#E Bt
s —

- 2002.06.22 “Language, text forms, and

musical style in standard Japanese Buddhist
liturgy: as exemplified by the Shingon ritual
form Rishu Zanmai” ([ HARDIABIERIC
BIFLEMH. TFA N I OE R
X —HEF MHEE=k) 2L T
Asian Studies Conference Japan 2002. Panel:
Pious Performance in Medieval and Early
Modern Japan HE EEKZH S
F v 2N A

-+ 2002.10.04 “Reconstructing medieval

Japanese ‘Songs of Paradise’: reconstruction
as research and reception by Japanese per-
formers and audiences” ([t HAD [
R OEIC —gEE LT DT, T
L THAANEE HEROIE—])  Musi-
cological Society of Australia XXV: New
Directions for a New Century. Conser-
vatorium of Music, University of Newcastle,
Australia

+2002.11.03 ®]%& Round Table 2:

Gagaku and Studies of Gagakw in the 20th
Century (TR F—T)2 JEHKL
HERBFZED 20 thfd)  H AR AR AN
S0 FRLSEBE AR IFREE T O— N
Ut—ar) &M VI iy T
MR >N ar 7=y k28—

-+ 2003.01.12 EFL—%— NI I1H

WRMREDH R ED <> T AR
SRR H AR B SR 5 — e T
OYx7 b TARGHRERZNRET S
RN GEDOREMZE 2002 FEEH 2
[EFE =

+ 2003.01.27 “Saving Shigehira: Preparing

a path to the Pure Land” ([ & ORI —
FE A DEZ—])  Kyoto Asian Stud-
ies Group K8 A& 27— RHAL
=

+ 2003.04.26  “Zazuneshirubeti kata arawa-

naru (the way of reading [the scores] is clear):
The informal concert at Genji’s fortieth-year
jubilee (Hakana Joo)” (ITEHRAH B REF
H B35 [CEEED) Fis T 5 7]
— IR P DN G L) —1)
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New Perspectives on the 7a/e of Genji
Stanford University, Stanford, California

+ 2003.04.28 “Instrumental and vocal mu-
sic at the Japanese Heian court: Recovering
lost melodies and performance styles” (I3
LR D= IE D &zEdh - F 2l — kb
TR R RED B 42— ) Music De-
partment, University of California at Berke-
ley, Berkeley, California

+ 2003.09.25 “The teaching of musicology
in Japanese arts universities” (I H A& D Z4if
REFIZHBITHERKE])  EEEH AL
Zet > & — 55 5 [ml H AFEAESNE AR E
2 >R L [Observing Japan from
Within - NRIZ 5 B 7 HA — TEASHEIA
WHEF O L 5 B H A
Fty—

-+ 2003.12.13  TEEGEE D Epkitam —)V—
v GER) ~NDOEERBEE—)  hBCC
2AHHIs R DERYEE ST DA
W1 R FEA L RESIF v
2N

* GHETE

+ 2002.03.15  THZEIC A2 HADEHEE
o AR EE IS ELeh—) K

HRRAAMIEEEAR YR 55 13 [

a7 hA-EIF— Kk KRBcE
TR AT IR R
+ 2002.07.03 THHOEZ FHBOADIE]

EBOR AR/ B LR @R BOR R 2R
WoEi,/ Lo AT >ar - ALy IR
PHEREE 55 7[R JRBORFRER LI —
TR DIERZRD ) WAl JEBCRYR
TIF—h T =260 A1 K=V

+ 2002.07.07  [SMEAWIFEE I & B 7K
) OREFHEP fsgn H20RHEEY
Iji\]ﬂ‘**)l/ KBz E#EAFR—)IL (CbiEE

)

- 2002.07.14 TEEEME OREE — M4
Bl & TREIE#TE) —)  5ARTNHK X
bty —PRESEELE §FE 5
HFRT LRI SR BB

+ 2002.09.03 THAEREOPOHFY —/#
SBEHER—] ERR 148 ERAH R
HE= HE SNdLWOHRRETHEL
H = ANHVEE

+2002.09.16 G TVE L (FiE)
CREREph TR ) S5 36[RIA B &5
ERLDE HEEHHET CEFRE
) - A7 4 —T> - G- RV > ()
BER=r 8 HESFEBIRE LA

+ 2002.11.03

+ 2002.11.23

I 2 7457 0 7 A 1= N3 <
— sy & TFFa10 —)  5AT NHK
bty —EREEEEHE HE
BT ShRITHAESARNT BERAR
DEEGHh TV ()
EHERSHR TAR SRR D) BB 37IE A &SR
EELDS EEHHET CEFRH
) « 2574 =72 - G-I (5

BER=r 5 HEEEZIRE LA
-+ 2002.12.07 TEEFE ORIE — M4

+ 2002.12.08

+ 2003.03.28

+ 2003.04.13

Begl & TRRIEERYEL —1  mUABT ST 24
KEFEHAREHR ST EGEE > 5 —  SERkl4
EREEE 1 BINBRGEME 2R HHRT
TR IR SRR Rk
DEREEIC L DM+
ANDFEN —RREES— ] EE  HH
¥ HET BE BIEARRE

THCE ABFZER D 5 A 72
HOLMER] HBTHERER
(HF)  RCHB T 48 3 2% 3 IR LI I 3 1
d=IIT>  IAY - ThTI— HE
T A= 4 BER—)L

R A/
[ 53 < SR fii ¢

%
HERT A

£ 2003.05.10 74 —J A TRRZREE N

+ 2003.06.28

+ 2003.07.13

*

- 2002.08.29 wl&

HZERE]  EBURZERFBEE R H A
AT 4T a— MEERRE T —T A
LR & \HPET xR UZ
AN BELOSNZ - Fa ) AT 4 —
TG RIVY 2L RIEBR, BRER
B, HOAER EE EBKRFERTY
F—R - yT— 2601 R
s & Aiah —EEEE & A%
EEHFLOEE—] ZMPHERFEAX
ERE8TMIRE FHINE  EEFE
F’r TERMM ZAPERKENEE
&

M O e — TE
W) —] BARTNHK bt > ¥ —E5E
EEEHE R PR shaiTiE
TEARNT  RREEREAE

2002.07.26 #ILIFEHE Talk & Live A
175 La sala di TABERNA il H : L
ARBEE CE DFK). SelRARe (ROmED, 11
MRk (R AR

LA 2 I A Bl
510 [B] B A LA EIE by
THHWVET) KB W7TE EH
HiEk (BEOR). B (E), B (G
i), KA1 (@), HhEk (Lkg). K
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B (UZEDLE), HiEk CEFAD, Mk (H
JERLIEY. HiEk EREUL). Bk (<
B, HiEk s < DAY

+ 2002.11.24 TRZEDfik BADEEE —
eSS - FEEH - P —) SUE DMK SR
TR E D < DM E L XEE BT IR
EZR HHED A, FiHEAE FrHRT
AT A4 =TGR >, BEET,
R, R, PRAEE
RN |4 OFRME

- 2002.12.13 55 8 [0 ILHIREF RO
R fEHNE—IL o &ILEEE
HHH AR B (U ZE 0 A I B (T
D), TREBRE (TEE). gAE
F¢ QETE). HRESIK— (=4 - & - R\
DX D E)

* Jileak v

- 2002.01.05 Weekend Square [HE#
1000 4£DFH-X ] NHK International

©2002.03.25 AT 3a—Yw T
A AANVAYE Ty A
T4 w7 NHK I A KK

- 2002.06.15 HEME 258OA >4
Eo— HEEN S HARDGH S 2 R

T5 —HEMGFDKA—] NHKTD
EPN

* {HZE

+ 2002.02.03 [N - ZEIE - KO ="
Hia) (O D &Y (SRR, %

R KRB T SUE RS A1 >
7 & —RE—)l (5893 [mIFREIE &k
HEMERE T = AT 4 /N)))

+ 2002.08.21 ITI (EESHEEIHE) e
TJ—0ay THRES IMNEREEEOR
BELT GREEK) - (BUBEK) oz
S (BEEE A i ENLEIGE
=

& - B E)

*2002.04.14 =T NERERRER AT

%*2002.04.22 PUKFH WES

*2002.04.29 FEHKH EWEEHEI
F— I EHOEEICEIND | Bk FIEE-
A 7s EHEREERIAB)

%2002.05.12 #H K HiEre

%2002.08.08 PMUKEY O

*2002.09.02~04 SERR144EERGH AR

FEAHES 5 Shd Lo B ED
ﬂ%t ?/&*‘\ /S\haél/)/f;ﬁg

*2002.11.22 FHNTEREL JERTEE
T —HET HO KL D —)

@ HIHEE)

WA REPAR H A SRR IR R
=1

* A RENEANE KRR H A SRS 2
WEEAT IR Rk [ H A S 35

kW EBRFRKR TP Imago Musicae
Dm R

*2002.06.09 ~  [EFEERRERHER RS
(TAML) HAZE#EE (R#HEY)

+ 2002.09.17 #m%E  Newsletter — [E %
HRERHE WIS H AL H195 |
i: B & 2 ZRHE s JAML) HA

#

+ 2002.12.31 #m%E TNewsletter — [E X
HEERHE WS HASHI 5205 |
i: B & 2 Z R s JAML) HA

&

+ 2003.07.17 #m% T[Newsletter — [E %
HRERHE WIS A AL H215 R/
i: B & 2 ZRHE s JAML) HA

#

- 2003.11.30 fmEE [Newsletter — [EIf5
ARG WIS H A 225 K
i: B & 2 ZRHE s JAML) HA

#

* 2Ol

+ 2002.08.11~21 @R ITI (FEFEEEE
e BH=ERT—2 a7 vol. 14
)

* BRI E AR, HATGEER,
HARE Y2, WECCEa, HiCeEs,
International Council for Traditional Music.
Musicological Society of Australia, Asso-
ciation for Asian Studies. International As-
sociation of Music Libraries, Archives and
Documentation Centres (IAML), Society for
Ethnomusicology. Society for Asian Music
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REBHIUEMAZ ARCHEERAT L5 —
HME 2002

IR TRV (TNl = N A o= ) e
& —1t. BAOHRITRE T EH %,
T - EREO WD SR EINTHITE T 5 2 &
ZHIELET,

H<MEAADOHICEZ D, s DH
ROZREMATHROERLDDS, HED
BHZSHICEL TWS ARDERN RS
RS, AARBERILCE DI, HAD,
FLTCHADOEERETT., INHIE. #
RS EBREDHDTH S EHIT, #Hil
WIXALAIE D7D DR E L TRESIND
NREHDTHD, LORH/EHHXT,

T2 —IIHADEHEI AT R ERE &
ZOWEICDH B L OMIEZ AL . F0D
REZANEL., RCERT 5L DT80
F9., TOLDICENINDOMIEE - IFTTH
B IRBER SR L. B DE A g - R
T HIMEBEEEDRE 2 R= L £,

FANZ12004E L, Li2H 7z T, HAIZ
FB5ULAEDK TH DT TVWET, &
D7 —13, GRS - ZREZHL
LT HHGEET, EEARE S Ha
W, TORICRBZEEHIELET,

Oty —DiES

QLR DI - B3 - 77

WoCERE R (K3, BRI, Ak, <
A7 87 4 )V ATs EDES. - JEEIRIE R
EEE)

W R R

gt

AR R

BF—y—R—=A2 EDETER

@ HADEHA R EE - ZHREDE BIFZE
R A= L Y PN i

BRI BIC K D5 DT — < OWf%E
WA I, ZOEMERICHL 27 —<
TIKFLT D WHTE

@ HADGHN 2T 2 - ZERED L RIIFTE
BERNAN DL < OIIEHE - HEZOSM -
#1245 T, e - BN H1E T, &
> H =M1 D HKEE

Wty =N & S LT T D SR

QIEHRLR DA DI
WNBHEEIE « £ 2 F—SS OB

WS - P - BRHER E O HIK
l%y&ﬁ*ybﬁawﬁ%ﬁwtiéﬁ
Bis

O FDIR
QAR EME R OMER - BUK - Kokz
A5

%

o

?Eift&ﬁbtﬁﬁ%%@%%&ﬁ%

LG & 25HE GRS OB A REY)
)

B

ILEER GRU%E)

EIEDREL - ElEERE (HERE)

rf

IhB=Re (GEE. M=, RAE)

KFE2DERE (B - EEH)

ATHGE (bR, diit/NREE)

i

HRERE (UISPHE I, ZIK, WIEH)

BIG & A (FEACKHET - WIS O
. R RIECOME TR

FERIGER O, RS2, &
B RU\E)

FATHGE CNIE, JiHss)

QIR TOEMERDIEMZHLT XD

WS ROFERE LT OFREMEICET2F
LD

BEHEROEZ LB ICHET 2HROD
W

QLVHE TEEDEREALTAD

W R FEUR R & A B sl e OV E AT BRI
DELE - ZREDWE

BAFRICBILER - B (DERS R
it ST REORINZER) OHIE

OBMEMEE
(B fES - BIEOHITET—<)
ik BEWEESE (fEdh - BAFRA
HESCBICHR T 5 Al EFNITE-> T
HEHINDHFHIZONTY
TAARGHR TR 2 & U =4 HRE21E

RO
g AT (HARBEE - S0
(R D B D

LB O DR A HIWITE )
B ARHEET (HAEHEEY)
F%gﬁ%%x;@%w%t%wz@ﬁm

Il

Tk - Z0dh O SPETE)
%ﬁﬁ%ﬁ#%#(E%%%%-E$%%

e

Ml - 88 - BE OUET O HLigRiTFSE |

W U O RFSE )
%ﬁg)%%ﬁﬂ(%%%-ﬁ$%%%%

A

D LLEIATE )

MH AR MERIERR DT — 5 N— AVERR
R As4—T2 G-V (H
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A I
(KA R AR
)0 D FE AR I D T

ORRIMRE
MHTEF WIERRBNO L AICBT 2
R B DBFSE

INIEEF TR FRME AR D REIC

WrgEl
WA DRI

PR [ e
ERCYEA

I ET TEAKEIE OF 2T
—HEFITBNTHEE D HD—
FIH—A THEFEORHLIEITDNT]

OERFEMARE
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Research Centre for Japanese Traditional Music
Kyoto City University of Arts
2002

The Research Centre for Japanese Traditional
Music was founded at the Kyoto City Univer-
sity of Arts on April 1, 2000, with the aim of
undertaking comprehensive research on tradi-
tional music and performing arts within the so-
ciety and culture of Japan.

In the more than one hundred years since
the Meiji Restoration of 1868, Japan has fol-
lowed a path of modernization and Westerniza-
tion, which has become more pronounced in the
fifty something years since the end of World War
II. We have reached a time ripe for the recon-
sideration of Japan’s traditional culture, and the
development of new approaches to it. The found-
ing of the Research Centre for Japanese Tradi-
tional Music at the Kyoto City University of Arts
is of particular significance in view of the fact
that Kyoto has long been the living centre of
Japan’s traditional culture.

Kyoto is rich in physical evidence of its tra-
ditional culture, what we may term a ‘visual’
heritage; with the establishment of this new
body, however, the city authorities have dem-
onstrated an attitude of respect towards its ‘au-
ral” heritage. As a new ‘centre’ for research on
Japan’s traditional music, the Research Centre
aims to make a broad and significant contribu-
tion to the field of Japanese music, by means of
sharing and exchanging information and the re-
sults of research with researchers, other research
establishments, and performers, not only within
Japan but throughout the world.

The Research Centre for Japanese Tradi-
tional Music thus hopes to link the past with the
present through a unique range of activities in
rescarch and creation, within the wider context
of Japan’s traditional culture.

Activities of the Research Centre

A. Collecting, ordering, and preserving research
materials of relevance to the study of Japan’s
traditional music and performing arts:

(1) Documentary materials (books, periodicals,
old documentary sources, copied and non-
printed materials including microfilm, etc.)

(2) Audio-visual materials

(3) Instruments and related materials

(4) Pictorial materials

(5) Materials in electronic form, such as exist-
ing databases and the like

B. Individual research on Japan’s traditional

music and performing arts:

(1) Research by individual members of the full-
time staff

(2) Research on particular themes by scholars
employed as part-time research fellows

(3) Research commissioned from scholars out-
side of the Research Centre on their fields
of speciality

C. Team research on Japan’s traditional music

and performing arts:

(1) Team research undertaken from an interdis-
ciplinary and international perspective by
research teams based at the Research Cen-
tre, formed for that purpose with the coop-
eration and participation of researchers and
performers from both Japan and overseas

(2) Surveys in collaboration with other bodies
and/or individuals

D. Bringing the results of research to a wider

audience through the following activities:

(1) Public events including lecture series, semi-
nars, workshops, and lecture-demonstra-
tions

(2) Publications including a regular newletter,
an annual bulletin, and collections of re-
search materials

(3) Electronic publications such as databases
available for use online

Fields of Research

The research fields of the Research Centre en-
compass the past, present and future of Japan’s
traditional music:
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(1) The development and transmission of mu-

sic prior to the Meiji Restoration of 1868

Prehistoric times

Religious song and performing arts (includ-
ing archaeological study of surviving ex-
amples of instruments, etc.)

Ancient times

Buddhist music (sz0omyoo, etc.)

Ceremonial and entertainment music of the
court (gagaku, etc.)

Medieval times

Buddhist performing arts (47/wa-accompanied
narrative, zooger, shakuhac/hi, etc.)

Performing arts of the warrior class (zoo,
kyvoogen, etc.)

Popular song (zmayoo, medieval kouta, etc.)

Pre-modern times

Music from foreign sources (so-called ‘Chris-
tian’ music, Chinese ¢z# music in Japan,
minshingafkit)

Theatrical music (gzdayuu-bushi, other types
of jooruri including rokiwazu-bushi, etc.,
nagauta, hayvashi music in kabuki, etc.)

Non-theatrical music (j7uta sookyoku, other
shamisen genres, biwa-accompanied vocal
genres, shakuhachi, etc.)

Popular song (houta, hauta, etc.)

(2) Developments in traditional music since the
Meiji Restoration

The development of traditional music and its
possibilities, including composition

The reception of traditional music and the
place of traditional music in education

(3) Music in daily life, in the broadest terms

Folk transmission and the music and perform-
ing arts of areas related to Japan and of its
indigenous minorities

Music and the performing arts in daily life
(children’s song and folk song; folk per-
forming arts including festival music)

Full-time Research Staff

(Position, research fields and current research

topics)

Hirosk Ryoohei (Director; Composition, Con-
temporary music for traditional instru-
ments) Stone flutes of Joomon culture and

music that can be played on them; Japan’s
traditional music as a source for creation

Kikkawa Shuuhei (Professor; Japanese folk
music and dance) Comprehensive research
on 4agura,; Comprehensive research on boz-
odori

KuBota Satoko (Professor; Historiography of
Japanese music) Research on the sankyoku
music world before and after the abolition
of the Toodoo Shokuyashiki; Research on
works of the j7zuta and sookyoku repertoires

Steven G. NELsoN (Associate professor; Histo-
riography of Japanese music) Compre-
hensive research on the Junshi oojoo
kooshiki, Research on the methods of mu-
sical construction employed in early perfor-
mances of Aooshiki texts

Tar Ryuuichi (Associate professor; Ethno-
musicology, Japanese performing arts)
Comparative research on the /Zayas/i mu-
sic of festival floats; Research on the
hayvashida folk music genre of the
Chuugoku District

TaxkanasHI Mito (Associate Professor; History
of the performing arts, Japanese music and
information technology) Comparative re-
search on central and peripheral bugaku
dance traditions; Construction of a database
on Japan’s traditional music instruments

Research Fellows

NakaHARA Kanae: Research on music treatises
and music tales of the medieval period

Ocawa Kayoko: Research on the late #oo plays
of Zeami

Oxapa Mariko: Research on the £wbu/7 music
of the Kamigata region during the late Edo
period

Waba Katsuhisa: The tuning of the 4070 in the
Isukushi-goto tradition

Y amapa Chieko: Musicological research on jzas
in gidayuu-bushi: model patterns in jiar

Commissioned Researchers

INo Yoshihiro: Research on s/00ga and bodily
expression in regional bugaku traditions

Tanma Midori: Cataloguing depictions of instru-
mental performance in Chinese art
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Team Research
Long-term Project
(1) The music iconography of the traditional
music of Japan
Project leader: Steven G. NELsON
Advisers: FukusHiMa Kazuo, Tilman SEEBASS
Members: Akita Shingo, Monica BETHE,
Enxpoo Tooru, FukiNnBara Yasushi,
FukuHara Toshio, Gamoo Satoaki,
HaseGawa Yumiko, Hicuchr Akira, HiGucht
Makiko, IriE Nobuko, Izumi Takeo,
Kasanara Kiyoshi, Kasuya Makoto,
Karsumura Jinko, Kikkawa Shuuhei,
Komopa Haruko, KuBora Satoko,
Mivazakl Mayumi, Nakamizo Kazue,
Nakavasu Mari, Nogawa Mihoko, OGawa
Kayoko, Okapa Mariko, ONno Makoto,
Ookall Haruhiko, Sakamoto Mamiko,
SiMURA Satosi (SHIMURA Satoshi), SUGISAKI
Takahide, Tar Ryuuichi, Tasima Midori,
TakAHASHI Mito, TaAkAkUuwA Izumi,
TakeucH! Yuuichi, TanimoTo Kazuyuki,
Y AMADERA Mitsutoshi, YAMASHITA Yuuji,
Yusni Kuniko
Regular Projects
(1) Texts of Japanese vocal music II: Jiuza-
sookyoku
Project leader: Kusota Satoko
Other members: IcucHr Haruna, MANABE
Masahiro, Nacaike Kenji, Steven G.
NELsoN, NisHikawa Manabu, NoGAwA
Mihoko, Ono Mitsuyasu, Sasakl Mika,
Suzuki Yukiko, YAMANE Michihiro
(2) Aspects of festivals employing festival floats
and their /Zayas/i music
Project leader: Tar Ryuuichi
Other members: Aomori Tooru, FUKUHARA
Toshio, Higuchr Akira, Irie Nobuko, Iwar
Masahiro, Kakitoo Toshihiro, Kikkawa
Shuuhei, Masupa Takeshi, NAGAHARA
Keizoo, Uekr Yukinobu, YoNEDA Minoru
(3) The lineage of the Japanese zithers: the in-
struments, documentary materials, and
performance techniques
Project leader: Steven G. NELSON
Other members: Aok Hiroyuki, Expoo Tooru,
Kusota Satoko, Iso Mizue, TAKAHASHI

Mito, TsuGer Yukio, Wapa Katsuhisa

Administrative Secretariat
Director: Asanr Shooji; Chief: Aok Shizuo;
Clerical Staff: Saiba Noriko

Librarian and Research Assistants
Librarian: Igucut Haruna

Research Assistants: Imal Toshiyuki, IToo Shino,
MizuocH Manabu

History

1991 The need for a new Kyoto centre for re-
search on Japan’s traditional music ex-
pressed by Hirost Ryoohei at an interna-
tional conference of the world’s cities

1993 Expansion of the Kyoto City University
of Arts proposed within the city’s plans
for its renewal

1996 Initial plans for the Research Centre and
Doctoral Course within the graduate
programme of the Faculty of Art tabled;
preparatory committee for the Research
Centre’s founding established

1997 Budget allocated for planning the new
building and surveying the site

1998 Construction begun (completed early
2000)

2000 Commencement of activities (April);
opening ceremony (December 2)

Facilities

The Research Centre for Japanese Traditional

Music is situated on the 6th to 8th floors of the

University’s Shinkenkyuutoo (New Research

Building), with a total area of approx. 1500m?>.

6th floor: director’s office, administration, com-
mittee meeting room, reference library,
materials management room, individual
office

7th floor: seminar rooms (2), instrument store-
room, special collection

8th floor: individual offices (5), fellows’ rooms
(2), audio-visual studio, training rooms (2)
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Research Centre for Japanese Traditional Music
Kyoto City University of Arts
2003

The Research Centre for Japanese Traditional
Music was founded at the Kyoto City Univer-
sity of Arts on April 1, 2000, with the aim of
undertaking comprehensive research on tradi-
tional music and performing arts within the so-
ciety and culture of Japan.

In the more than one hundred years since
the Meiji Restoration of 1868, Japan has fol-
lowed a path of modernization and Westerniza-
tion, which has become more pronounced in the
fifty something years since the end of World War
II. We have reached a time ripe for the recon-
sideration of Japan’s traditional culture, and the
development of new approaches to it. The found-
ing of the Research Centre for Japanese Tradi-
tional Music at the Kyoto City University of Arts
is of particular significance in view of the fact
that Kyoto has long been the living centre of
Japan’s traditional culture.

Kyoto is rich in physical evidence of its tra-
ditional culture, what we may term a ‘visual’
heritage; with the establishment of this new
body, however, the city authorities have dem-
onstrated an attitude of respect towards its ‘au-
ral” heritage. As a new ‘centre’ for research on
Japan’s traditional music, the Research Centre
aims to make a broad and significant contribu-
tion to the field of Japanese music, by means of
sharing and exchanging information and the re-
sults of research with researchers, other research
establishments, and performers, not only within
Japan but throughout the world.

The Research Centre for Japanese Tradi-
tional Music thus hopes to link the past with the
present through a unique range of activities in
research and creation, within the wider context
of Japan’s traditional culture.

Activities of the Research Centre

A. Collecting, ordering, and preserving research
materials of relevance to the study of Japan’s
traditional music and performing arts:

(1) Documentary materials (books, periodicals,

old documentary sources, copied and non-
printed materials including microfilm, etc.)

(2) Audio-visual materials

(3) Instruments and related materials

(4) Pictorial materials

(5) Materials in electronic form, such as exist-
ing databases and the like

B. Individual research on Japan’s traditional

music and performing arts:

(1) Research by individual members of the full-
time staff

(2) Research on particular themes by scholars
employed as part-time research fellows

(3) Research commissioned from scholars out-
side of the Research Centre on their fields
of speciality

C. Team research on Japan’s traditional music

and performing arts:

(1) Team research undertaken from an interdis-
ciplinary and international perspective by
research teams based at the Research Cen-
tre, formed for that purpose with the coop-
eration and participation of researchers and
performers from both Japan and overseas

(2) Surveys in collaboration with other bodies
and/or individuals

D. Bringing the results of research to a wider

audience through the following activities:

(1) Public events including lecture series, semi-
nars, workshops, and lecture-demonstra-
tions

(2) Publications including a regular newletter,
an annual bulletin, and collections of re-
search materials

(3) Electronic publications such as databases
available for use online

Fields of Research

The research fields of the Research Centre en-

compass the past, present and future of Japan’s

traditional music:

(1) The development and transmission of mu-
sic prior to the Meiji Restoration of 1868
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Prehistoric times

Religious song and performing arts (includ-
ing archaeological study of surviving ex-
amples of instruments, etc.)

Ancient times

Buddhist music (s/Zoomyoo, etc.)

Ceremonial and entertainment music of the
court (gagaku, etc.)

Medieval times

Buddhist performing arts (s/wa-accompanied
narrative, zooger, shakuhachi, etc.)

Performing arts of the warrior class (zoo,
kyvoogen, etc.)

Popular song (7mayoo, medieval fouza, etc.)

Pre-modern times

Music from foreign sources (so-called ‘Chris-
tian’ music, Chinese ¢z# music in Japan,
minshingafkil)

Theatrical music (gidayuu-bushi, other types
of jooruri including rokiwazu-bushi, etc.,
nagauta, havashi music in kabuki, etc.)

Non-theatrical music (j7uza sookyoku, other
shamisen genres, biwa-accompanied vocal
genres, shakuhachi, etc.)

Popular song (4kouta, hauta, etc.)

(2) Developments in traditional music since the
Meiji Restoration

The development of traditional music and its
possibilities, including composition

The reception of traditional music and the
place of traditional music in education

(3) Music in daily life, in the broadest terms

Folk transmission and the music and perform-
ing arts of areas related to Japan and of its
indigenous minorities

Music and the performing arts in daily life
(children’s song and folk song; folk per-
forming arts including festival music)

Full-time Research Staff

(Position, research fields and current research

topics)

Hirost Ryoohei (Director; Composition, Con-
temporary music for traditional instru-
ments) Stone flutes of Joomon culture and
music that can be played on them; Japan’s
traditional music as a source for creation

Kikkawa Shuuhei (Professor; Japanese folk
music and dance) Comprehensive research
on 4agura, Comprehensive research on boz-
odori

KuBota Satoko (Professor; Historiography of
Japanese music) Research on Japanese tra-
ditional music in the modern era; Research
on works of the j7uta and sookvofku reper-
toires

Steven G. NELSON (Associate professor; Histo-
riography of Japanese music) Comprehen-
sive research on the Juzns/hi oojoo kooshiki,
Research on the methods of musical con-
struction employed in early performances
of kooshifi texts

Tar Ryuuichi (Associate professor; Ethno-
musicology, Japanese performing arts)
Comparative research on the /Zavas// mu-
sic of festival floats; Research on the
hayashida folk music genre of the Chuu-
goku District

TakanasHI Mito (Associate Professor; History
of the performing arts, Japanese music and
information technology) Comparative re-
search on central and peripheral bugaku
dance traditions; Construction of a database
on Japan’s traditional music instruments

Research Fellows

Ocawa Kayoko: Research on the aesthetics and
theories on music of Zeami in his late years

TsucGer Yukio: Research on court musicians of
the tenth and eleventh centuries

Wapa Katsuhisa: Compilation of a chronology
of music events of the tenth and eleventh
centuries

Yamapa Chieko: Gidayuu-bushi in the pre-war
modern era

System Administrator

HicasHi Masako: Maintenance of the Centre’s
network and homepage

Librarian and Research Assistants

Librarian: Igucur Haruna

Research Assistants: IToo Shino, Kawawapa
Akiko, Mitsumoro Kengo
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Administrative Secretariat
Director: Asanr Shooji; Chief: Aoxi Shizuo;
Clerical Staff: Saipa Noriko

Team Research
Major Projects
The music iconography of the traditional music
of Japan
Project leader: Steven G. NELSON
Advisers: Tilman SEEBASS
Working session members: Aokl Yooko,
Monica BETHE, ENDOO Tooru, GaMoo
Satoaki, Gunyl Sumi, HasEGawa Yumiko,
HicucHi Akira, HigucHl Makiko, Izumi
Takeo, Karsumura Jinko, Komopa Haruko,
Nakamizo Kazue, Nakayasu Mari, NoGAWA
Mihoko, Ocawa Kayoko, SuGisaki
Takahide, Tanva Midori, TAKaHASHI Mito,
TakeucH! Yuuichi, TaniMoTo Kazuyuki,
Y AMADERA Mitsutoshi, Yunr Kuniko
Aspects of folk fagura
Project leader: Kikkawa Shuuhei
Other members: Hosuino Hiroshi, KATAOKA
Yasuko, Kosima Tomiko, MATSUBARA
Takemi, MATSUNAGA Ken, MIMURA
Yasuomi, Mivata Shigeyuki, Moar Sakae,
Uek1 Yukinobu, Wapa Osamu, WATANABE
Nobuo

Regular Projects
Texts of Japanese vocal music IlI: Jiuza-
sookyoku
Project leader: Kuota Satoko
Other members: IcucHr Haruna, MANABE
Masahiro, Nacaike Kenji, NisHIkaAwA
Manabu, Nogawa Mihoko, ONo Mitsuyasu,
Sasakr Mika, Suzuki Yukiko, YAMANE
Michihiro
The lineage of the Japanese zithers: the instru-
ments, documentary materials, and perfor-
mance techniques
Project leader: Steven G. NELSON
Other members: ENpoo Tooru, Iso Mizue,
Tanaka Yukie, Tsuger Yukio, Wapa
Katsuhisa
Comparative research on bugaku dance tradi-
tions in ritual performance

Project leader: TAKAHASHI Mito
Other members: Akita Shingo, INo Yoshihiro,
ONo Makoto, Sakal Nobuyoshi

Commissioned Research

Digitalization of a card catalogue of depictions
of instrumental performance in Japanese art
and an accompanying set of line drawings:
Gakkigaku Shiryookan (Collection for Or-
ganology), Kunitachi College of Music

Collection of materials on the s/amisen-accom-
panied vocal genre Zoomei-ryuu: HIRAOKA
Hisaharu

History

1991 The need for a new Kyoto centre for re-
search on Japan’s traditional music ex-
pressed by HirRose Ryoohei at an interna-
tional conference of the world’s cities

1993 Expansion of the Kyoto City University
of Arts proposed within the city’s plans
for its renewal

1996 Initial plans for the Research Centre and
Doctoral Course within the graduate
programme of the Faculty of Art tabled;
preparatory committee for the Research
Centre’s founding established

1997 Budget allocated for planning the new
building and surveying the site

1998 Construction begun (completed early
2000)

2000 Commencement of activities (April);
opening ceremony (December 2)

Facilities

The Research Centre for Japanese Traditional

Music is situated on the 6th to 8th floors of the

University’s Shinkenkyuutoo (New Research

Building), with a total area of approx. 1500m?.

6th floor: director’s office, administration, meet-
ing room, reference library, materials man-
agement room, individual office

7th floor: seminar rooms (2), instrument store-
room, special collection

8th floor: individual offices (5), fellows’ rooms
(2), audio-visual studio, training rooms (2)
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