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IAML Périgueux
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IAML
2001
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2
60 900
7
1
5 12 6 30
IAML (International Association of Music
Libraries, Archives and Documentation Centres) 2
RILM
(Répertaire international de littérature musicale)
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sation Centre
2
E. R. Picken
1970
2
2001 PNC 1 15 20
PNC Pacific Neighborhood Consortium
1993
1997
Academia Sinica
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1950-60
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Dr. Allan MareTT

1
1985
1
2
Dr. Rembrandt WoLperT
Dr. Elizabeth MaRk -
HAM 2

International Center for Research in
Ancient Asian Musics

Library of Congress

Ancient Asian Music Preservation Project

21

IT and Musicin Asia

A new direction for the “Tang Music
Project”: Coding ‘medieval’ Japanese
musical manuscripts
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Producing performance scores for the “ Tang
Music Project” from coded Japanese musical
manuscripts—versions and variants—

MIDI

Modes in Tang Music and
Japanese Togaku

SHen Tung
A reconsideration of modal practicein the
tenth century Japanese flute source Hakuga
no fue-fu in thelight of recent research 10

Theinterpretation of Chinese modal theory
in Jinchi Yéroku and Sango Yéroku—An
examination of the usage of gong in late 12th-
century Japan

12

Bimodality in the Japanese tdgaku mode
ichikotsu-chd

10 12

Interpretation of Tang Musical
Sources in Japan

CHen Yingshi

Issues in the interpretation of notation for

East Asian lutes (pipa / biwa) as preserved

in scores of the eighth to twelfth centuries
8 12

A tentative reconstruction of tdgaku of the
late 12th century: Focusing on the temporal
aspect 12

J. Lawrence WiTzLEBEN
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1
2001 1 18
ROM
1
Pacific Neighborhood Consortium,
P.O. Box 1-8, Nankang, Taipei, Taiwan, R.O.C.
http://PNCLink.org
2 e-mail: pnc@pnclink.org
G. 1988
pp.
15-42
Computing Centre, Academia Sinica 4

CD-ROM
Pro-
ceedings of 2001 PNC Annual Conference &
Joint Meetings, January 15-20, 2001
PNC CD-
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(2001.01.01 2001.12.31)

13 3 31
13 4 1
13 5 1

13 11 6 24
Prof. Dr. Tilman Seeeass

13 12 1 22
Dr. Allan MareTT

12

13 3 10

pp.18 21
“Ways of thinking
about East Asian images of music”
13 11 21
3 4 30

4 2
Prof. Dr. Tilman Seebass

13

1. Painter versus musician

2. Organological approachesin Western schol-
arship

3. Iconography and its use for reconstruction
4. Organology versus iconography

5. Visual object and visual meaning, or the
signifier and the signified
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6. The potential and the power of the visual—
first example

7. The potential and the power of the visual—
second example

8. Modes of thought—West and East

13 1
13 11 28
6 30 8 30
1
1.
2 3
4
5
3.

1947

1980

1964

1982

1 2001 3 A5

44 pp.
2001
A4 24 pp.
pp.10 11
p. 18
2001 B4
2001 11
pp.50 51

Research Centre for Japanese Traditional
Music, Kyoto City University of Arts, 2001
B4

2001 11
pp.52 54

2001.02.28)
2000
http://www.kcua.ac.jp/about/rc-jtmj.html

Research Centre for Japanese Traditional
Music Kyoto City University of Arts, Outline
of Centre 2000
http//www.kcua.ac.jp/about/rc-jtme.html

2001.10.01)
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2000 4

http://www.kcua.ac.jp/jtm/index.html

2000 2001
39
http://www.kcua.ac.jp/jtm/en/index.html 2001 2000
Outline of Centre, 2000 Ouitline of
Centre, 2001
4
G 2001 5 12
2001 7
1980
6 22
Barry S. Brook 1
3
30
90

5 27

IAML
IAML Périgueux
7 8 13 RIdIM  Réper-

toireinternational d'iconographie musicale
1999 ICTM
35
Tilman Seesass

ICTM 2001

Chairman 2001
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20
2 3
1
20010 7 28 1 5 29
9 4
7 1
2
2001 11 17 1 5 18
9 5
5 6
3
2002 2 16 1 5 17
9 5
7 1
7 8

Report on the Long-term Research Project,
“The music iconography of the traditional
music of Japan”

The following information was distributed by
Associate Professor TakarasHl Mito when she
reported on the research project at RldIM
(Répertoire international d’iconographie
musicale) sessions at the 19th Congress of IAML
(International Association of Music Libraries,
Archives and Documentation Centres), held in
Périgueux, France, 8-13 July, 2001.

The Research Centre for Japanese Traditional
Music of Kyoto City University of Arts, newly
founded in April 2000, is planning as one of its
long-term research projects an investigation of
the possibilities for applying the methods of
music iconography in historical research on
Japanese traditional music. In fiscal 2001 (April
2001 to March 2002) atotal of three research
meetings are to be held, as follows:

1. July 28-29, 2001, at the Research Centre for
Japanese Traditional Music.

Focusin thisfirst meeting will be the methods of
musical iconography, including a survey of the
development of thefield in the West, and an ini-
tial exploration of possibilities for similar re-
search in the field of Japanese traditional music.
There will aso be reports about earlier research
projects of asimilar nature already undertaken
in Japan from scholars who participated in them.
2. November 17-18, 2001, at the Research
Archives for Japanese Music of Ueno Gakuen
University, Tokyo.

At the beginning of the second research meet-
ing, akeynote addressis to be given by Prof. Dr.
Tilman Seesass of the Leopold Franz University
Innsbruck, aleading European scholar in thefield
of music iconography, who isto be invited to
Japan subject to the award of a grant from the
Japan Society for the Promotion of Science
(JSPS). Thiswill be followed by individua case
studies of examples of Japanese art which depict
music instruments and scenes of music making.
In conjunction, an exhibition of musico-icono-
graphical materials from the collection of the
Research Archivesfor Japanese Music is planned.
3. February 16-17, 2002, at the Research Centre
for Japanese Traditional Music.

At the third research meeting, focus will be on
individual cases studies, with some discussion of
future research plans and publishing projects.

Newsletter No. 2, March 2002

33



Should they prove suitable, several of the case
studies of the second and third meetings will be
prepared for publication in Imago Musicae.

Project leader: Steven G. NeLson (associate 1
professor, Research Centre for Japanese Tradi-
tional Music, Kyoto City University of Arts). 17
Advisers: FukusHima Kazuo, Gamoo Satoaki, 2000 7 28
Tilman SeeBass.
Participants from the Research Centre: Kusota
Satoko (professor), Tal Ryuuichi (associate
professor), TakaHAsHI Mito (associate professor).
Members of the research group: A total of
approximately 25 scholars from the fields of
music history, folk music, organology, ethnology,
art history, and literature will participate in
principlein all meetings. The main aim of the
research project in itsfirst yearsisto build up a 2001 7 29
solid interdisciplinary body of scholars with a
common understanding of the methodol ogical
issues involved in the application of music
iconography to the study of the history of IAML
Japanese music. G RIdIM
2001 7
28 23
2 5
29 1
22 3
4
2
5 2001 11 17
1
)
6 2
7 2.
3.
4.
(1) 25
2 32
34 Research Centre for Japanese Traditional Music



2002 3

3) 32

4 (5) (6)

(7)

1835-1902
5.
6.
7.
14 1843

8.

1 4 1664

@ 4 1
(3 4
1
@ 12 1672
1
2

“Ways of thinking about East Asian images of
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2001 1 PNC
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4 2001 1
28
5 2001 2
11
6 2001 2
25
7 2001 3
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19
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15
2 2001 5
3 2001 6
17
4 2001 10
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2001
16 Tilman Seeeass
2001 6 8
2001
13
1
1
Word 2000 G
.doc MO Seesass, Tilman, 1992, “lconography,”
Ethnomusicology: An Introduction, ed. Helen
Myers, London: Macmillan, 238-44 (The
1 New Grove Handbooks in Music).
2
2.
2
1
2
2001 5 19
250
12

2000.12.02 2001.01.31
7 2
in
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13

1982 1983

DAT

CD-R

p.31

2001.02.25 1
Requiem at the Cape

Elephant will fly

2001.04.08
RONDO of Spring breeze

70
2001.05.20 1

3. 4.
5.

2001.05.27

2001.06.20 —

2001.07.21

2001.09.01
2001.09.30 IMC International Music

Council

2001.10.21

2001.02.17 NHK-FM
21

2001.02.25
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2001.03.10

2001.04.26

2001.05.12 13

2001.06.20

2001.06.28

2001.08.18

2001.09.20

2001.09.22

2001.10.06

2001.11.11 20

2001.11.16 17
27 28

2001.11.28
13 1

11

20

2001.07.05

2001.08.01 04

2001.10.17

2000.12.10
6 GMC-3011

2000.12.30
CD

176

2000.12.30 2
VZCG-177

2001.03.09

2001.03.16
I

2001.03.31

2001.04.22

2001.05.04
11

2001.05.05

CD

VZCG-
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11 CD2001 S-Two Corporation

13
2001.10.17
2001.05.19
11
2001.10.17 CD
2001.05.20 120 VZCP-1068 namas
doka
2001.11.01
11
2001.11.11 35
2001.05.20
CD DOOEM 04451
2001.11.13
2001.05.21
IV VZCG-231 2001.11.21
COCJ-31690
2001.05.26
2001.11.29
2001.06.01
6
2001.06.16 2001.12.01
2001.12.21
CcD 1
2001.07.01
7 VZCG-245
2001.07.04 06
1 2001.12.21 2
VZCG-246
2001.08.01
8
2001.09.17
2001.10.01 1 3 5
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7 9
11
04.02 04.16
04.23 04.30
05.14
05.21
05.28
06.04 06.18
06.25
07.02
07.16 07.23
07.30
08.06 08.20
08.27
09.03
09.17 09.24
10.01 10.08
10.22 10.29
11.05 11.19
11.26 12.03
12.17
12.31
7
11
2001.01.07
Vivadi Brahms
Doppler
2001.02.03
KBS-TV
23.00 23:30
2001.02.04
2001.02.18

2001.03.10
2001.04.01 05.05
NHK

17.00 17:30 12:10
12:40

2001.04.01
2

2001.05.04
11 -

2001.05.05
11

2001.05.06 23

2001.06.10

21
2001.06.16

2001.07.14
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2001.08.23

2001.09.08

2001.09.09

2001.09.15

2001.09.22

2001.09.24

2001.10.28

2001.11.11

2001.11.29

—

2001.12.15

2001.12.16

2001.12.23
15

12

2001.03.23

NHK FM
11.00 11.30
2001.06.29 4

2001.09.20

2001.11.28
13
1
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2001.03.23
6

2001.11.28
13

2001.04.06

2001.08.22

2001.02.13
2

2001.02.14
3

2001.03.12
3
2001.03.13

3
2001.03.26

2001.06.29
4
13

2001.03 7

12 CD3

2001

pp. 271-306
CD

Chubu Institute for Advanced
Studies Studies Forum Series 9

pp. 46-55
2001.03.30 2
12 CDh2 CD
pp. 8-34 CD
2001.03.31 3
5

8 5

1CD

2 CD

12 Ch1
pp. 28-56 102-111 226-230 231-249
250-251 CD
2001.08.08
2001
2001 8 8

2001.02.24
2001.10.20 1
2001.02.10
2001.02.15
2001.02.21 2000
2001.02.23 24
2001.03.08 2000
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2001.03.15
2001.03.16
2001.03.28 29

2001.06.07
2001.06.22

2001.07.01
2001.09.01
2001.09.16

2001.10.07 in

2001.10.17 20 1

2001.11.11 4
2001.11.23 25 52

2001.12.01 02
13

2001.12.24

2001.04.01

2001.04.01
Member of the Editorial Board, Perfect Beat:
The Pacific Journal of Research into Contem-
porary Music and Popular Culture
2001.03.31
2001.03.31 2000

2001.04.01

2001.03.31

2001.03.31

International Council for Traditional
Music Society for Ethnomusicology

2001.05.10 52

2001.11.16 35

2001.12.20

243 14 pp. 42-62

2001.02.10 436

2001.09.23 59

00 2001.02.24 72

00 2001.06.30 28

2001.04.05

2001.01.11

2001.01.24
2001.04.04
2001.06.04

0 2001.06.13 15

0 2001.07.18
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0 2001.08.01
2001.08.31

2001.09.07
2001.09.21
0 2001.09.25
0 2001.12.17
2001.04.07
2001.04.22
0 2001.04.29
0O 2001.08.08
2001.01.10
2001.03.13
O 2001.04.06

0 2001.05.27

09.01

26

19

12

17

2001

2001.07.07

2001.07.31

0 2001.08.28
2001.10.07
in

0 2001.10.18

0 2001.11.13

0 2001.11.23

2001.06.10

15

15

IAML

IAML

52

25

B

2001.02.18/09.30

2001.10.31
pp. 215-277

2001.11 “Depiction of gaku: Remarks on the
value of music iconography in historical re-
search on the traditional music of Japan”

—  Preprints of the 25th International Sym-
posium on the Conservation and Restoration
of Cultural Property—Japanese Musical In-
struments: Toward a New Organology—, pp.
95-115. Tokyo: National Research Ingtitute for
Cultural Properties.

CD
2001.08 The Art of the Koto Volume 2: From
Y atsuhashi to Miyagi 2

Arizona, USA:
Celestial Harmonies, 13187-2 24 pp.
2001.10 Buddha: Radiant Awakening

Arizona, USA: Celestial Harmonies,
114215-2 8 pp.

2001.02.04
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2001.10.13 11

2001.01.31 Contemporary Japanese Music
5: Kanno Yoshihiro, “Saigyoo—The Path of
Light” 5

2001.03.31 Contemporary Japanese Music
6: Kikkawa Kazuo, ““Rongi Grand Vegetarian
Festival” 6

2001.11.30 Contemporary Japanese Music
7: The Work of Mizuno Shuko

7
2001.09.10 439
68
2001
5 12
53. 6-7
2001.04.20

The Future Dynamism of Japanese
Music, pp. 150-61

2001.01.18 *“Issuesin the interpretation of
notation for East Asian lutes ( pipa /
biwa) as preserved in scores of the eighth to
twelfth centuries” 8 12

Session: “Interpretation of Tang
Musica Scoresin Japan,” 2001 PNC Annual
Conference and Joint Meetings, City Univer-
sity of Hong Kong
2001.03.24 *“Improvisatory vocal realization
of written texts in early medieval Japan:
Koshiki lecture-ritual performance and narra-

tion of the Tale of the Heike”

Session
140: “The Politics of Voice: Orality and the
Invention of Tradition in Premodern Japanese
Performing Arts,” 53rd Annual Mesting of the
Association for Asian Studies, Chicago, Illi-
nois

2001.11.14 *“Depiction of gaku: Remarks on
the value of music iconography in historical
research on the traditional music of Japan”

o 25
Japanese Mu-
sical Instruments: Toward a New Organology
1. Ico-

nographical Study of Musical Instruments

2001.11.23

4
2001.07.28

1
2001.02.03 6
2
TA

2001.02.19 “GAGAKU: music at

court, temple and shrine”

2001.07.15
NHK
2001.10.21
NHK
2001.10.31
OCAT
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OCAT

2001.11.10

2001.12.15

1

2001.01.20 Weekend Square, NHK Interna-
tional

2001.11.02 Power Spot, 89.7 FM, Sydney,
Australia

2001.11.05 Asian Fuse Box, 2SER FM,
107.3 FM, Sydney, Australia

2001.02.04

2001.09.10

Wollongong Conservatorium of
Music, N.SW., Australia
2001.09.14

Illawarra Grammar School,
N.SW., Australia
2001.04.20
2001.04.22
2001.04.20
2001.11.02
2001.03.21 Freer and
Sackler Galleries DC
6

2001.05.19

4 2001.01.22 23

5 2001.03.26 27

2001.04
Cc

2001.01.15 20 PNC (Pacific Neighbor-
hood Consortium) Annual Conference and
Joint Meetings

2001.03.22 25 Association for Asian
Studies 2001

2001.07.07 441

2001.11.13 15 25

20011122 25 4

International Council for Traditional Music

Musicological Society of Australia Associa
tion for Asian Studies International Asso-
ciation of Music Libraries, Archives and Docu-
mentation Centres (IAML) Society for
Ethnomusicology ~ Society for Asian Music
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Research Centre for Japanese Traditional Music
Kyoto City University of Arts
2001

The Research Centre for Japanese Traditional
Music was founded at the Kyoto City University
of Artson April 1, 2000, with the aim of under-
taking comprehensive research on traditional
music and performing arts within the society and
culture of Japan.

In the more than one hundred years since the
Meiji Restoration of 1868, Japan has followed a
path of modernization and Westernization, which
has become more pronounced in the fifty some-
thing years since the end of World War I1. We
have reached atime ripe for the reconsideration
of Japan’straditional culture, and the develop-
ment of new approaches to it. The founding of
the Research Centre for Japanese Traditional
Music at the Kyoto City University of Artsis of
particular significance in view of the fact that
Kyoto has long been the living centre of Japan’s
traditional culture.

Kyotoisrichin physical evidence of itstra-
ditional culture, what we may term a‘visua’ heri-
tage; with the establishment of this new body,
however, the city authorities have demonstrated
an attitude of respect towardsits ‘aural’ heritage.
Asanew ‘centre’ for research on Japan's tradi-
tional music, the Research Centre aims to make
abroad and significant contribution to the field
of Japanese music, by means of sharing and ex-
changing information and the results of research
with researchers, other research establishments,
and performers, not only within Japan but
throughout the world.

The Research Centre for Japanese Tradi-
tional Music thus hopesto link the past with the
present through a unique range of activitiesin
research and creation, within the wider context
of Japan’straditional culture.

Activities of the Research Centre
A. Collecting, ordering, and preserving research
materias of relevance to the study of Japan’stra-
ditional music and performing arts:
(1) Documentary materials (books, periodicals,

old documentary sources, copied and non-
printed materials including microfilm, etc.)

(2) Audio-visua materials

(3) Instruments and related materials

(4) Pictorial materias

(5) Materialsin electronic form, such as exist-
ing databases and the like

B. Individual research on Japan’s traditional

music and performing arts:

(1) Research by individual members of the full-
time staff

(2) Research on particular themes by scholars
employed as part-time research fellows

(3) Research commissioned from scholars out-
side of the Research Centre on their fields
of specidity

C. Team research on Japan’ straditional music and

performing arts:

(1) Team research undertaken from an interdis-
ciplinary and international perspective by
research teams based at the Research Cen-
tre, formed for that purpose with the coop-
eration and participation of researchers and
performers from both Japan and overseas

(2) Surveysin collaboration with other bodies
and/or individuals

D. Bringing the results of research to awider

audience through the following activities:

(1) Public eventsincluding lecture series, semi-
nars, workshops, and lecture-demonstrations

(2) Publicationsincluding aregular newletter,
an annual bulletin, and collections of re-
search materials

Fields of Research
The research fields of the Research Centre en-
compass the past, present and future of Japan’s
traditional music.
(2) The development and transmission of music
prior to the Meiji Restoration of 1868
Prehistoric times
Religious song and performing arts (includ-
ing archaeological study of surviving ex-
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amples of instruments, etc.)

Ancient times

Buddhist music (shoomyoo, etc.)

Ceremonial and entertainment music of the
court (gagaku, etc.)

Medieval times

Buddhist performing arts (biwa-accompanied
narrative, zoogei, shakuhachi, etc.)

Performing arts of the warrior class (noo,
kyoogen, etc.)

Popular song (imayoo, medieval kouta, etc.)

Pre-modern times

Music from foreign sources (so-called ‘ Chris-
tian’ music, Chinese gin music in Japan,
minshingaku)

Theatrical music (gidayuu-bushi, other types
of jooruri including tokiwazu-bushi, etc.,
nagauta, hayashi music in kabuki, etc.)

Non-theatrical music (jiuta sookyoku, other
shamisen genres, biwa-accompanied vocal
genres, shakuhachi, etc.)

Popular song (kouta, hauta, etc.)

(2) Developmentsin traditional music since the
Meiji Restoration

The development of traditional music and its
possihilities, including composition

The reception of traditional music and the
place of traditional music in education

(3) Musicin daily life, in the broadest terms

Folk transmission and the music and perform-
ing arts of areas related to Japan and of its
indigenous minorities

Music and the performing artsin daily life
(children’s song and folk song; folk per-
forming artsincluding festival music)

Full-time Research Staff

(Position, research fields and current research

topics)

Hirose Ryoohei (Director; Composition, Contem-
porary music for traditional instruments)
Stone flutes of Joomon culture and music that
can be played on them; Japan’s traditional
music as a source for creation

Kusota Satoko (Professor; Historiography of
Japanese music) Research on the sankyoku
music world after the abolition of the Toodoo
Shokuyashiki; Research on works of thejiuta

and sookyoku repertoires

NacaHiro Hitoshi (Professor; Contemporary
music for traditional instruments) Historical
study of the genre of contemporary works
for traditional instruments; Documentation
and cataloguing of broadcasts of contempo-
rary works for traditional instruments

Steven G. NeLson (Associate professor; Histori-

ography of Japanese music) Comprehensive

research on the Junshi oojoo kooshiki; Re-

search on the methods of musical construc-

tion employed in early performances of

kooshiki texts

Ryuuichi (Associate professor; Ethno-

musicology, Japanese performing arts)

Comparative research on the hayashi music

of dashi festival floats; Research on the

hayashidafolk music genre of the Chuugoku

District

TakaHAsHI Mito (Associate Professor; History of
the performing arts, Japanese music and in-
formation technology) Comparative research
on central and peripheral bugaku dance tra-
ditions; Construction of a database on
Japan’ s traditional music instruments

Research Fellows

NakaHARA Kanae (Part-time lecturer, Kyoto Seika
University): Research on music treatises and
music tales of the medieval period

Okapa Mariko (Part-time lecturer, Kyoto Uni-
versity of Art and Design): Research on the
kabuki music of the Kamigata region during
the late Edo period

Ozeki Y oshie (Part-time Lecturer, Nara Univer-
sity of Education): Research on the method-
ology of education in Japanese music

Uesuel Koodoo (Visiting Professor, Takasaki
Junior College of Arts): Acoustic and orga-
nological research on early stone and clay
flutes

Waba Katsuhisa (Third head of the Kyoogoku
school of koto music): The wagon zither in
Rikkokushi, the six early national histories;
Compilation of acentennial history of the
Kyoogoku school

Commissioned Researchers

Izawa Toshiharu (President of the Study Group
for Enlivening the Kamigata Region): Re-
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search on the zashiki songs of the Kamigata
region: their background and metaphors

Y amapa Chieko (Part-time Lecturer, Kyoto City
University of Arts): Musicological research
on gidayuu-bushi: model patterns and the
range of variation in katari narration

Team Research
Long-term Projects (from fiscal 2001)
(1) The music iconography of the traditional
music of Japan
Project leader: Steven G. NELson
(2) Japanese music instruments and reconstruc-
tion
Project leader: TakaHAsHI Mito
Advisers: FukusHima Kazuo, Gamoo Satoaki,
Tilman Seesass
Joint members: AkaisHi Atsuko, AkiTa Shingo,
Monica BetHe, Enpoo Tooru, FUKINBARA
Y asushi, FukuHArRA Toshio, Hasecawa
Yumiko, HicucHi Akira, HicucHi Makiko,
IriE Nobuko, |zumi Takeo, Kasuya Makoto,
Katsumura Jinko, Kusota Satoko, Miyazaki
Mayumi, Nakamizo Kazue, Nocawa
Mihoko, Okapa Mariko, Ono Makoto,
QOokaJ Haruhiko, Sakamotro Mamiko,
SekiNE Toshiko, SHima Kazuhiko, SiMura
Satosi (SHIMURA Satoshi), Tar Ryuuichi,
Taama Midori, Takakuwa lzumi, TAKEUCHI
Y uuichi, Tanimoto Kazuyuki, Y AMADERA
Mitsutoshi, YamasHiTa Yuuji, Yur Kuniko
Regular Projects (from fiscal 2000)
(1) Texts of Japanese vocal music 1: Jiuta-
sookyoku
Project leader: Kusota Satoko
Other members: IcucHl Haruna, M ANABE
Masahiro, Nacaike Kenji, Steven G.
NEeLson, Nocawa Mihoko, Ono Mitsuyasu,
Sasaki Mika, Suzuki Yukiko, YAMANE
Michihiro
(2) Aspects of the hayashi music of dashi festi-
va floats
Project leader: Tai Ryuuichi
Other members: Aomori Tooru, FUKUHARA
Toshio, HicucHi Akira, Irie Nobuko, | wai
Masahiro, Kakitoo Toshihiro, Masuba
Takeshi, Uexi Y ukinobu, Yoneba Minoru
(3) Thelineage of the Japanese zithers: the in-

struments, documentary materias, and per-
formance techniques

Project leader: Steven G. NELson

Other members: Aoki Hiroyuki, Enpoo Tooru,
Kusota Satoko, | so Mizue, Tsuce Y ukio,
Wapa Katsuhisa

Administrative Secretariat
Director: Imal Hiroshi; Chief: Nomura Mariyo;
Clerical Staff: Saipa Noriko

Librarian and Research Assistants

Librarian: lcucHi Haruna

Research Assistants: Imar Toshiyuki, IToo Shino,
MizuocH Manabu

Facilities

The Research Centre for Japanese Traditional

Music is situated on the 6th to 8th floors of the

University’s Shinkenkyuutoo (New Research

Building), with atotal area of approx. 1500m?.

6th floor: director’s office, administration, com-
mittee meeting room, reference library, ma-
terials management room, individual office

7th floor: seminar rooms (2), instrument store-
room, special collection

8th floor: individual offices (5), fellows rooms
(2), audio-visual studio, training rooms (2)

History

1991 The need for a new Kyoto centre for re-
search on Japan'’s traditional music ex-
pressed by Hirose Ryoohel at an interna-
tional conference of the world' s cities

1993 Expansion of the Kyoto City University
of Arts proposed within the city’s plansfor
its renewal

1996 Initial plans for the Research Centre and
Doctoral Course within the graduate
programme of the Faculty of Art tabled;
preparatory committee for the Research
Centre's founding established

1997 Budget allocated for planning the new
building and surveying the site

1998 Construction begun (completed early
2000)

2000 Commencement of activities (April);
opening ceremony (December 2)
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